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ILLUSTRATED  CATALOGUE 

OF  THE 

IMPORTANT  COLLECTION  OF 

RARE  AND  BEAUTIFUL 
ANTIQUE  GOLD  SNUFF-BOXES 
AND  BONBONNIERES 

FORMED  BY  THE  LATE 


JAMES  A.  GARLAND,  ESQ. 

V  .  V.  7 

AND  A  NUMBER  OF 

FINE  OLD  IVORY  CARVINGS 

BELONGING  TO  HIS  ESTATE 


TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 

BY  order  OF  CHARLES  T.  GARLAND,  ROBERT  B.  DODSON 
and  ROBERT  EMMET,  Trustees 

ON  THE  AFTERNOONS  HEREIN  STATED 


THE  SALE  WILL  BE  CONDUCTED  BY 
MR.  THOMAS  E.  KIRBY 

OF  THE  AMERICAN  ART  ASSOCIATION,  Managers 

NEW  YORK 
1910 


Press  of  The  Lent  &  Graff  Company 
137-139  East  25th  St.,  New  York 


CONDITIONS  OF  SALE 


1.  The  highest  Bidder  to  be  the  Buyer,  and  if  any  dispute 
arise  between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be 
immediately  put  up  again  and  re-sold. 

2.  The  Auctioneer  reserves  the  right  to  reject  any  bid  which 
is  merely  a  nominal  or  fractionad  advance,  and  therefore,  in  his 
judgment,  likely  to  affect  the  Sale  injuriously. 

3.  The  Purchasers  to  give  their  names  and  addresses,  and  to 
pay  down  a  cash  deposit,  or  the  whole  of  the  Purchase-money ,  if 
required,  in  default  of  which  the  Lot  or  Lots  so  purchased  to  be 
immediately  put  up  again  and  re-sold. 

4.  The  Lots  to  be  taken  away  at  the  Buyer’s  Expense  and  Risk 
within  twenty-four  hours  from  the  conclusion  of  the  Sale,  unless 
otherwise  specified  by  the  Auctioneer  or  Managers  previous  to  or 
at  the  time  of  Sale,  and  the  remainder  of  the  Purchase-money 
to  be  absolutely  paid,  or  otherwise  settled  for  to  the  satisfaction 
of  the  Auctioneer,  on  or  before  delivery;  in  default  of  which  the 
undersigned  will  not  hold  themselves  responsible  if  the  lots  be 
lost,  stolen,  damaged,  or  destroyed,  but  they  will  be  left  at  the 
sole  risk  of  the  purchaser. 

5.  While  the  undersigned  will  not  hold  themselves  responsible 
for  the  correctness  of  the  description,  genuineness,  or  authen¬ 
ticity  of,  or  any  fault  or  defect  in,  any  Lot,  and  make  no  War¬ 
ranty  whatever,  they  will,  upon  receiving  previous  to  date  of 
Sale  trustworthy  expert  opinion  in  writing  that  any  Painting 
or  other  Work  of  Art  is  not  what  it  is  represented  to  be,  use 
every  effort  on  their  part  to  furnish  proof  to  the  contrary;  fail¬ 
ing  in  which,  the  object  or  objects  in  question  will  be  sold  sub¬ 
ject  to  the  declaration  of  the  aforesaid  expert,  he  being  liable 
to  the  Owner  or  Owners  thereof,  for  damage  or  injury  occasioned 
thereby. 

6.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can,  on  any  account,  be  re¬ 
moved  during  the  Sale. 

7.  Upon  failure  to  comply  with  the  above  conditions,  the  money 
deposited  in  part  payment  shall  be  forfeited;  all  Lots  uncleared 
within  one  day  from  conclusion  of  Sale  ( unless  otherwise  specified 
as  above )  shall  be  re-sold  by  public  or  private  sale,  without  further 
notice,  and  the  deficiency  (if  any)  attending  such  re-sale  shall  be 
made  good  by  the  defaulter  at  this  Sale,  together  with  all  charges 
attending  the  same.  This  Condition  is  without  prejudice  to  the 
right  of  the  Auctioneer  to  enforce  the  contract  made  at  this  Sale, 
without  such  re-sale,  if  he  thinks  fit. 

8.  The  Undersigned  are  in  no  manner  connected  with  the 
business  of  the  cartage  or  packing  and  shipping  of  purchases, 
and  although  they  will  afford  to  purchasers  every  facility  for  em¬ 
ploying  careful  carriers  and  packers,  they  will  not  hold  themselves 
responsible  for  the  acts  and  charges  of  the  parties  engaged  for 
such  services. 

The  AMERICAN  ART  ASSOCIATION,  Managers 
THOMAS  E.  KIRBY,  Auctioneer- 


MR.  GARLAND’S  SNUFF-BOXES 


For  a  century  or  more  the  collecting  of  “'Boxes”  has  been 
indicative  of  connoisseurship  in  the  minor  arts.  In  the  long 
list  of  those  who  have  made  them  the  object  of  unremitting 
search  and  of  almost  historic  duels  a  V outrance  in  the  Sales¬ 
room,  are  to  be  found  such  names  as  those  of  the  third  Mar¬ 
quis  of  Hertford  (Thackeray’s  Lord  Steyne),  of  the  Prince 
Demidoff,  of  the  famous  Spifzer,  of  the  San  Donato  family, 
and  of  the  John  Jones  whose  collection  now  forms  one  of 
the  chief  glories  of  the  South  Kensington  Museum. 

But  these  gatherings  of  the  great  Collectors  of  the  past 
have  one  by  one  found  their  way  into  the  National  Museums, 
or  have  been  dispersed  far  and  wide  at  the  owner’s  death. 
It  was  indeed  only  some  five  years  ago  that  the  last  of  these 
noted  sales  took  place  in  London,  and  the  famed  collection  of 
Mr.  C.  H.  T.  Hawkins  brought  prices  which,  in  some  in¬ 
stances,  were  little  short  of  amazing. 

That  Mr.  Garland,  therefore,  a  man  of  distinguished 
taste  and  of  indefatigable  acquisitiveness,  should  have  de¬ 
voted  a  portion  of  his  many-sided  interest  to  the  collection 
of  these  marvellous  creations  of  the  French  Joailliers  of  the 
Eighteenth  Century,  is  in  no  way  surprising.  To  one  gifted 
with  such  catholic  sympathies  and  with  so  highly  developed 
a  sense  of  beauty,  they  must  have  strongly  appealed. 

In  the  justness  of  their  proportions  and  their  almost 
riotous  prodigality  of  pattern  there  is  beauty  of  Form  as 
well  of  Line,  in  the  brilliancy  of  their  enamellings  there  is 
beauty  of  Color,  and  in  their  elaborate  chasing  and  inlaying 
of  their  mountings  there  is  a  very  perceptible  beauty  of  Tex¬ 
ture.  In  regard  to  the  last,  indeed,  the  very  feel  of  these 


boxes  is  enticing,  and  one  can  readily  imagine  the  fondling 
pleasure  with  which  they  must  have  been  handled  by  those 
courtiers  of  V Ancien  Regime,  to  whom,  as  to  Pope’s 
“Sir  Plume,  of  amber  snuff-box  justly  vain,” 
they  served  as  an  excuse  for  grace  of  pose  and  extravagance 
of  display. 

What  must  have  been  Mr.  Garland’s  natural  flair  as  a  col¬ 
lector  is  exemplified  in  the  success  with  which  he  pursued  this 
particular  quest.  Mr.  Hawkins,  for  instance,  devoted  a  long 
life,  almost  in  its  entirety,  to  the  acquisition  of  his  “Boxes,” 
and  yet  even  as  to  their  number  they  but  slightly  exceeded  in 
importance  Mr.  Garland’s  collection,  which,  however,  in  its 
general  high  level  of  excellence  is  undoubtedly  superior  to 
that  of  the  English  collector. 

A  word  must  be  said  in  regard  to  the  boxes  themselves,  and 
to  their  superb  craftsmanship. 

With  but  few  exceptions  their  decorative  value  is  largely 
due  to  the  enamels  with  which  they  are  overlaid  or  incrusted 
with  jewel-like  effect.  The  French  emailleurs  of  the  Eigh¬ 
teenth  Century  carried  forward  the  traditions  of  Leonard 
Limousin,  somewhat  too  far  perhaps,  in  the  direction  of  tech¬ 
nical  elaboration.  Enamel  “  champ-leve” ;  enamel  “au  fond  re¬ 
serve”;  enamel  “en  plein” ;  enamel  “ pique enamel  over 
chased  ground,  over  engine-turned  grounds,  over  engraved 
grounds ;  and  finally  enamels  painted  in  the  miniature  fash¬ 
ion  devised  bv  Goldsmith  Toutin  of  Chateaudun  and  brought 
to  perfection  by  the  great  Jean  Petitot — all  these  are  in¬ 
cluded  among  the  methods  employed  by  the  enamellers  who 
decorated  the  boxes  which  figure  in  Mr.  Garland’s  collec¬ 
tion. 

When  it  is  considered  that  while  the  enamel  miniature 
paintings  were  in  progress  the  plaque  had  often  to  be  passed 
through  the  muffle,  or  oven,  from  thirty  to  forty  times,  the 
laboriousness  of  the  process  may  be  conceived. 

Such  notable  goldsmiths  as  Roncel,  as  George,  as  Babel, 
as  Auguste  Laterre,  and  Jacques  Roettiers,  Pillieux,  Bullot, 
Dulcrollay,  de  Machy,  Joubert,  Lenfant,  Besnier,  Prevost, 
Pettit  and  Coiny  are,  in  many  instances,  indicated  as  the 
fashioners  of  these  boxes,  and,  in  at  least  one  instance, 


the  name  of  a  royal  personage  is  intimately  connected  with 
its  history.  It  must,  however,  be  insisted  upon  that,  fol¬ 
lowing  the  example  of  such  of  his  predecessors  as  the  Mar¬ 
quis  of  Hertford,  and  Mr.  Jones,  Mr.  Garland  acquired  his 
boxes  mainly  for  their  intrinsic  beauty,  and  not  for  their 
antiquarian  or  associative  interest. 

Nevertheless,  these  boxes,  one  and  all,  possess  historical 
association  in  its  most  comprehensive  meaning.  In  their 
grace,  their  lavish  ornamentation,  and  their  incrusted  jewels 
they  are  more  eloquent  than  a  chapter  of  Carlyle  of  the 
social  conditions  and  causes  which  culminated  in  the  French 
Revolution. 

Horace  Townsend. 

New  York,  February  10,  1910. 


CATALOGUE 


SALE  SATURDAY  AFTERNOON 


February  26th,  1910 

AT  THE  AMERICAN  ART  GALLERIES 

BEGINNING  PROMPTLY  AT  3  O’CLOCK 


1 — Gold  Bonbonniere 

Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged 
lid.  Save  for  a  narrow  rim  of  chased  gold  in  two 

colors,  the  entire  surface  of 
this  box  is  covered  with 
enamels,  champ-leve,  translu¬ 
cent,  and  painted  en  camaieu. 
The  top  of  lid  is  edged  by  a 
border  of  blue  translucent 
enamel  broken  by  wreaths  of 
flowers  in  champ-leve,  and 
these  surround  a  panel 
painted  en  camaieu  with 
Cupids  playing  Musical  In¬ 
struments,  in  the  style  of 
Boucher.  The  same  decorative  scheme  is  repeated 
round  the  sides,  which  are  divided  by  the  ground  of 
blue  translucent  enamel  and  the  floral  wreaths  into 
four  panels  of  similar  subjects.  The  bottom  is  an 
exact  replica  of  the  lid,  save  that  the  subject  of  the 
centre  panel  is  a  group  of  Lute,  Lyre  and  other  Musi¬ 
cal  Instruments.  Maker’s  mark,  ( P)  “C.” 

Size,  2  9-16  by  2  by  1%  inches. 
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2 — Gold  Bonbonniere 
Style  and  period 
‘fS'O"  hinged  lip.  Chased 
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gold 


1{  egence. 

mounting. 
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Oval-shape ; 
The  entire 
groundwork  of  the  box  is  of 
gold,  chased  in  a  scroll,  volute 
and  floral  design  of  the  style  of 
the  liegence,  which  encloses 
cartouche  -  shaped  panels  of 
painted  enamels.  In  the  lid  are 
four  small  panels  of  opaque 
blue  and  white,  champ-leve, 
enamel  of  a  classical  “ivy-leaf” 
design,  the  leaves  being  white 
upon  a  blue  ground.  These  act  as  a  framework  to 
the  central  panel  of  painted  enamel  of  a  basket  of 
flowers.  In  the  rim  of  the  lid  are  inlaid  four  shaped 
panels  of  the  blue  and  white  “ivy-leaf”  pattern.  The 
sides  have  four  panels  of  flower  subjects  and  four 
of  the  blue  and  white  decoration.  The  bottom  of 
box  repeats  exactly  the  treatment  of  the  top  of  lid. 

Maker’s  mark,  “R.”  Vieux  Paris,  Jacques  Roettiers. 

Size,  2y8  by  1  9-16  by  1%  inches. 

-Gold  Bonbonniere  L**"  (3 

Style  and  period  Louis  XVI.  Oval-shape;  hinged 
lid.  Chased  gold  mounting.  The  lid  is  bordered  by 

a  band  of  cliamp-leve  enamel 
on  a  mat  gold  ground  ( au 
fond  reserve ),  in  a  pattern  of 
dots  of  opaque  white,  leaves 
of  translucent  green,  and 
flowers  of  opaque  white, 
enamel.  A  fillet  of  white 
enamel  and  a  sunken  line  of 
gold  separate  this  from  an 
oval  painting  of  a  landscape 
with  figures  and  river  in 
translucent  and  opalescent  enamel  over  a  chased  gold 
ground.  The  rim  of  lid  repeats  the  green  and  gold 


enamel  border  of  the  top.  The  sides  are  divided,  by 
spaces  filled  with  vases  of  chased  gold  and  translu¬ 
cent  green  enamel  in  relief  on  a  mat  gold  ground,  into 
four  panels  of  landscape  subjects  in  translucent  and 
opalescent  enamel.  The  bottom  of  the  box  repeats 
exactly  the  treatment  of  the  lid.  Maker’s  mark,  “Iv.,” 
with  a  crown. 

Size,  by  1%  by  1  inch. 


/6U- 


c~v 


4 — Gold  Snuff-box 

Style  and  period  of  the  Directoire.  Rectangular- 
shape;  hinged  lid.  Chased  gold  mounting.  The  lid 
has  an  edging  of  chased  gold,  within  which  is  a  fillet 
of  opaque  white  enamel  surrounding  a  band  of  champ - 
leve  enamel,  with  a  waved  pattern  in  gold.  Within 
this,  a  border  of  seed  pearls  set  in  gold  surrounds  a 
panel  painted  with  a  classical  figure  subject  under  a 
transparent  enamel.  The  sides  are  panelled  with 
opaque  blue  enamel  surrounded  by  a  line  of  white, 
and  separated  from  a  fillet  of  champ-leve  opaque  white 
enamel  by  a  sunken  line  of  gold.  The  bottom  is  sunk 
within  a  rim  of  gold,  and  has  a  border  of  blue  and 
gold  champ-leve  enamel  surrounding  a  field  of  trans¬ 
lucent  blue  enamel  over  an  engine-turned  gold  ground. 
Number  in  lip  of  cover,  “3438.”  Maker’s  mark,  “F. 
H.” 


Size,  3%  by  2  by  11-16  inches. 


5 — Gold  Snuff-box 


&  ■  <S/w^tL 


Style  and  period  of  Louis  Seize.  Oblong-shape,  with 
rounded  ends ;  hinged  lid.  Chased  mounting  of  gold, 
colored  in  two  tints.  The  sides  are  divided  into  four 
panels  by  chased  pilasters.  The  lid,  the  four  sides 
and  the  bottom,  are  decorated  with  a  diaper  pattern  in 
champ-leve  enamel.  The  groundwork  of  this  is  of  a 
delicate  lilac  color,  the  diamond-shaped  pattern  being 
formed  of  dark-blue  leaf-forms,  with  white  dots  and 
dark  red  circles  at  the  intersection. 


Size,  3%  by  1%  by  1*4  inches. 


6 — Louis  XVI.  Gold  Snuff-box 

Octagonal-shape;  hinged  lid.  Chased^gold  mounting. 
0  ■‘ro  The  lid  is  edged  with  a  narrow  line  of  chased  gold ; 
within  this  is  a  border  of  an  opaque  white  enamel 
ground  relieved  by  a  guilloche  pattern  in  a  fine  black 


and  gold  enamel  line.  A  line  of  sunk  gold  separates 
this  border  from  the  field  (of  dark  translucent  green 
enamel  over  an  engine-turned  gold  ground),  which  is 
almost  entirely  covered  with  an  oblong  miniature  paint¬ 
ing  in  enamel  of  a  classical  domestic  subject,  “A  Visit 
to  the  Grandfather.”  The  rim  of  the  lid  is  of  chased 
gold.  The  sides  are  bordered  with  a  line  of  sunk  gold 
and  a  fillet  of  Avhite  enamel  with  a  scale  pattern  in  a 
fine  black  enamel  line,  and  panelled  in  dark  green 
enamel  with  horizontal  stripes  of  a  lighter  green.  The 
angles  are  occupied  with  a  vase  design  in  chased  gold 
on  a  white  enamel  ground.  The  bottom  repeats  the 
white,  black  and  gold  guilloclie  border  of  the  lid  and 
is  occupied  by  a  field  of  dark  green  enamel  with  stripes 
of  lighter  green  enamel.  Maker’s  mark,  “F.J.”  Vieux 
Paris,  Francois  Joubert,  1762. 

Size,  3%  by  1  15-16  by  9-16  inches. 


Probably  Italian,  in  the  svyle  of  Louis  Quinze.  Oc¬ 
tagonal-shape;  hinged  lid.  Chased  gold  mounting. 

£-/<)■  **  The  lid  is  edged  with  a  narrow  line  of  chased  gold, 
within  which  is  a  border  of  imitation  stone  set  in  gold 
in  a  guilloclie  pattern,  with  blue  stone  rosettes  in  the 
centre  of  each  of  the  sides  and  ends.  Within  this  is 
a  narrow  line  of  white  stone  in  sections,  inlaid  in  gold, 


surrounding  the  field,  which  has  a  ground  of  dark 
green  stone  in  which  is  inlaid,  with  gold  filling  be¬ 
tween  each  section,  a  pattern  of  carnelians.  In  the 
centre  is  an  oval  medallion  effect  surrounded  by  sil¬ 
vered  pearls  sunk  below  the  surface  and  covered  with 
a  surface  of  transparent  enamel.  The  medallion  is 
filled  with  a  rayed  figure  of  striated  agate,  inlaid  in 
gold,  with  a  ringed  agate  as  centre.  The  rim  of 
lid  repeats  the  guilloche  pattern  border  of  lid,  and  the 
sides  are  of  carnelian  and  a  dark  green  stone,  inlaid  in 
gold,  which  fills  the  interstices  in  an  arcaded  pattern. 
The  bottom  repeats  exactly  the  treatment  of  the  top, 
except  that  the  central  oval  medallion  is  of  striated 
agate,  inlaid  in  a  rayed  design. 

Size,  3  3-16  by  2y8  by  1  y8  inches. 


8 — Gold  Etui 


(/B 


French  Regency  period.  Quiver-shaped;  hinged  lid. 
Chased  gold  mounting.  The  entire  box  has  a  ground¬ 
work  of  gold  chased  in  an  imbricated 
pattern,  in  horizontal  bands.  This 
ground  surrounds  five  panels  of  scroll 
work,  filled  with  dark-blue  translucent 
enamel  over  the  chased  gold  ground, 
and  with  medallions  of  painted  enamel, 
the  subject  being  miniature  copies  of 
genre  pictures  after  Tenier’s  subjects, 
and  small  landscape  subjects  in  blue 
and  white  on  a  yellow  ground.  The 
subjects  of  the  two  larger  miniatures 
are  “Flemish  Interior,  with  Woman 
Spinning,”  and  “A  Flemish  Kitchen — 
Preparing  the  Meal.”  The  button  to 
the  spring  clasp  of  lid  is  a  large  bril¬ 
liant. 


Size,  3%  by  1%  inches. 


3  7<T 


9 — Gold  Snuff-box 

Style  and  period  of  Louis  XVI.  OvaL/lmpe;  hinged 
**  lid.  Chased  gold  mounting.  The  lid  is  bordered  with 

a  band  of  chased  gold  on 
which,  in  relief,  is  a  laurel 
border  of  champ-leve  trans¬ 
lucent  green  enamel  and  seed 
pearls.  This  encloses  a  field 
of  translucent  blue  enamel 
over  an  engine-turned  gold 
ground,  nearly  covered  with 
an  arabesque  decoration  of 
fine  gold  tracery.  In  the 
centre,  surrounded  by  a  bor¬ 
der  of  half  pearls,  is  a  minia¬ 
ture  painting  in  enamel  of  a 
classical  subject,  in  the  stjde  of  Angelica  Kauffmann, 
of  “Nymphs  Decorating  a  Statue  of  Cupid  with  Gar¬ 
lands  of  Flowers.”  The  rim  of  lid  has  the  same  pat¬ 
tern,  of  gold,  translucent  green  enamel  and  seed  pearls, 
as  the  cover.  The  sides  are  divided,  by  pilasters  of 
chased  gold,  decorated  with  dark-red  enamel,  into  four 
bands  of  opaque  dark-blue  enamel,  decorated  with 
fine  gold  tracery.  The  bottom  repeats  the  treatment 
of  the  lid,  with  the  omission  of  the  oval  miniature. 
Maker’s  mark,  “L.”  Vieux  Paris,  Pierre  Jean  Len- 
fant,  1772. 

Size,  3 ys  by  3%  by  1  inches. 


10— 


L  a- 6'" 


Style  and  period  of  Louis  XVI.  Octagonal-shape ; 
hinged  lid.  Chased  and  engraved  gold  mounting.  The 


3  si- 


lid  is  surrounded  by  a  border  of  chased  gold  with 
matted  ground,  on  which,  in  relief,  is  a  laurel  leaf 
pattern  in  green  translucent  enamel  with  quatrefoils 
of  translucent  ruby,  and  berries  of  opaque  white, 
enamel.  Interspersed  are  oval  and  round  opals.  The 
entire  field,  within  this  border,  is  occupied  by  a  minia¬ 
ture  enamel  painting,  of  “Youthful  Satyrs  Dancing  to 
the  Music  of  a  Nymph  and  Cupids,”  probably  after 
designs  by  Boucher.  The  rim  of  the  lid  is  treated 
with  a  border  of  chased  scroll  work,  in  gold  of  two 
colors,  on  a  matted  gold  ground.  The  sides  are  of 
engine-turned  gold  seme  with  incised  cinquefoils  and 
dots,  with  a  bottom  border  of  a  chased  gold  husk  pat¬ 
tern.  The  bottom  of  the  box  repeats  the  treatment 
of  the  lid,  except  that  the  subject  of  the  painted 
enamel  is  “Faun  Piping  to  Nymphs.”  Maker’s  mark, 
“L.,”  with  a  crown.  P.  J.  Lenfant,  1772. 

Size,  3 y4  by  1%  by  15-16  inches. 


11 — Gold  Snuff-box 

Style  and  period  of  Louis  Seize.  Oval-shape;  hinged/ 
lid.  Wrought  gold  mounting.  The  body  and  lid  of 

the  this  box  are  entirely 
covered  with  cliamp-lev  e 
enamels.  The  lid  is  edged 
with  a  line  of  white,  with¬ 
in  which  is  a  border  of 
white  enamel  relieved  by  a 
pattern  of  black  and  gold 
lines.  A  sunken  gold  line 
separates  this  border  from 
the  field  of  dark  blue 
enamel,  on  which  is  a  dia¬ 
per  design  of  gold  dots  in  a  double  meander  pattern. 
At  the  corners  of  the  elliptical  spaces  thus  formed 
are  cinquefoils  of  light  blue  enamel,  and  in  the  centre 
of  each  of  the  spaces  a  dot  of  white  enamel.  The 


rim  of  lid  repeats  the  border  of  the  top,  and  the  sides 
are  divided,  by  upright  bands  of  white  enamel  with  a 
spindle  pattern  of  chased  gold,  into  four  panels  of 
champ-le ve  enamel  diapered  to  correspond  with  the 
top  of  box.  The  bottom  repeats  precisely  the  treat¬ 
ment  of  the  lid. 

Size,  2%  by  1  15-16  by  1  inch. 

12 — Gold  Snuff-box 

Style  and  period  of  Louis  Seize.  Oval-shape;  hinged 
lid.  Wrought  and  chased  gold  mounting,  diversified 

with  champ-leve  enamel.  Around 
the  edge  of  lid  runs  a  twisted 
border  of  gold,  within  which  is 
a  guilloche  pattern  border  of 
champ-leve,  opaque  white,  and 
translucent  gree  n,  enamel, 
broken  by  four  floral  sprays, 
with  leaves  of  translucent  green 
enamel,  the  flowers  of  opaque 
white  enamel.  This  border  sur¬ 
rounds  a  field  of  translucent 
purple  enamel  on  an  engine- 
turned  gold  ground.  In  the 
centre  is  an  oval  medallion  under  crystal  and  framed  in 
gold  and  half  pearls,  of  green  translucent  enamel,  the 
surface  of  which  is  incised  in  a  herring-bone  pattern. 
On  this  are  applied  a  monogram,  “L.  V.  C.”  and  a  bor¬ 
der,  of  seed-pearls.  The  sides  are  divided  into  four 
panels  by  pilaster-like  terminals  of  white  opaque 
enamel,  with  vases  and  festoons  of  translucent  green 
enamel.  The  panels  are  of  purple  translucent  enamel 
over  an  engine-turned  gold  ground,  the  bottom  of  the 
box  being  of  similar  enamel,  within  a  border  which  re¬ 
peats  that  of  the  lid.  Maker’s  mark,  “R.,”  with  a 
crown,  and  “F.,”  with  a  crown,  by  Jacques  Roettiers, 
1784. 


Size,  3 y4  by  2y2  by  iy4  inches. 


cTo LJ 


13 — Gold  Bonbonniere^^Z/V^  •  £  fC  ■&.  (3^ 
Style  and  period  of  Louis  XVI.  Circular-shape ; 


detachable  lid.  Gold  wrought  and  chased  mounts. 

The  lid  is  bordered  by  a  band  of 
chased  gold  on  which  are  applied 
gold  pearlettes.  Within  this  is  a 
band  of  imitation  tortoise-shell 
inlaid  with  a  “rais  de  cour ”  pat¬ 
tern  of  flat  gold.  A  moulded  gold 
rim  surrounds  a  miniature  paint¬ 
ing  on  ivory,  under  crystal,  of  a 
young  woman  in  .a  blue-laced 
bodice,  with  a  basket  of  flowers 
and  holding  a  corn-flower  in  her 
right  hand,  painted  in  the  style 
of  Greuze.  The  rim  of  the  lid 
has  a  border  of  gold  pearlettes 
and  a  similar  border  runs  round 
the  bottom  of  the  sides.  The  space  between  these 
borders  is  filled  with  a  band  of  green  translucent 
enamel  over  a  gold  ground,  chased  in  an  imbricated 
pattern.  The  bottom  has  a  similar  border  of  gold 
pearlettes  as  the  lid,  but  the  field  is  of  tortoise-shell 
overlaid  with  colorless  enamel,  which  is  pique  with 
gold  stars  and  dots.  Marked  “R.,”  with 
Vieux  Paris,  Jacques  Roettiers,  1784. 


crown. 


Size :  Diameter,  2%  inches;  depth,  %  inches. 
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14- — Louis  XVI.  Gold  Snuff-boj 

Rectangular-shape ;  hinged  licTT  Chased  gold  mount¬ 
ing.  The  border  of  lid  is  a  simple  chased  gold  edge 


<ro 


with  a  line  of  dark-blue  enamel,  divided  by  a  sunken 
gold  line  from  the  field,  which  is  of  translucent  lilac 
enamel  over  a  gold  ground,  and  bordered  with  a 
meander  pattern  of  a  gold  line  and  opaque  white 
enamel  leaves.  The  enamel  is  painted,  in  rural  genre 
subjects,  after  Huet,  and  in  white,  green  and  sepia 
enamel  in  “ grisaille ”  fashion.  The  rim  of  the  lid  is  of 
chased  gold.  The  sides  repeat  the  translucent  lilac 
enamel  ground  and  border,  and  the  bottom  repeats 
the  treatment  of  the  lid  with  the  omission  of  the 
painted  group.  Marked  “F.  J.”  Franz  Joubert, 
1762. 

Size,  3%  by  1%  inches. 
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-Gold  Snuff-box 
(Style  and  period  of  Louis  XVI.  Oval-shape; 
hinged  lid.  Chased  gold  mounting.  The  outside 

edge  of  the  lid  is  of  chased  gold 
within  which  is  a  bordering  of 
opaque  dark-blue  champ-leve 
enamel  between  two  fillets  of 
opaque  white  enamel,  and  deco¬ 
rated  with  a  pattern  of  green  and 
fold  foliage.  A  line  of  sunken 
£old  separates  the  border  from  a 
field  of  blue  translucent  enamel, 
ngine-turned  gold 
decorated  with  an 
arabesque  pattern  in 
gold,  red  and  green  enamels.  The  centre  of  this  field 
is  occupied  by  an  octagonal  miniature  medallion,  in 
painted  enamels,  of  a  domestic  subject,  “Mother  and 
Child,”  after  Angelica  Ivauffmann.  The  rim  of  the 
lid  repeats  the  border  of  green  and  gold  enamels  on 
a  dark-blue  enamel  ground,  and  the  sides  are  divided 
into  four  panels  of  blue  translucent  enamel,  with  arab¬ 
esques  in  gold,  red  and  green  enamels.  The  bottom 
is  a  replica  of  the  lid,  with  the  omission  of  the  oc¬ 
tagonal  miniature.  Maker’s  mark,  “B.  L.” 


over  an 
ground,  and 
elaborate 


Size,  3 y8  by  2*4  by  1  inches. 
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16 — Amethyst  Bonbonniere  ‘  ^ 

Period  of  Louis  Quinze  Regence.  Shaped  as  a  head; 
hinged  lid.  Purple  and  white  amethyst,  gold  mounted. 

The  box  is  carved  from  one 
piece  of  parti-colored  amethyst 
into  the  semblance  of  a  tur- 
baned  Moor’s  head,  ingenious 
advantage  being  taken  of  the 
natural  lamination  of  the  stone 
to  "give  the  effect  of  the  white 
turban.  The  lid  is  of  purple 
amethyst  with  .a  wrought  gold 
rim.  The  floriated  ribbon  orna¬ 
ment  in  front  of  the  turban  is 
of  turquoise,  rubies  and  bril¬ 
liants  mounted  in  gold.  On  the 
left  side  of  the  turban  is  another  ornament  simulating 
a  plume  of  small  turquoises  clasped  with  a  large  bril¬ 
liant  and  including  a  double  floral  spray  of  rubies. 
In  the  carved  ears  are  drops,  each  of  a  rose  diamond 
and  a  small  opal.  The  eyes  are  of  moonstone  with 
pupils  of  convex  silvered  glass. 

Size,  2%  by  2 y2  inches. 


17 — Gold  Snuff-box 

Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged 

entirely 


.2^.6  •  ^  lid.  Chased 


gold 


mounting. 


The  box 


covered  with  carnelians  and  striated  agate,  set  mosaic- 
fashion,  in  a  flush  setting  of  gold.  The  lid  is  edged 
with  a  border  of  green  stone  in  a  meander  pattern  on 
a  carnelian  groundwork.  This  encloses  a  field  of 
striated  agate  in  an  open  reticulated  pattern,  having 
in  the  centre  a  floral  design  inlaid  in  white  and  colored 
stones.  The  rim  of  lid  repeats  the  border  pattern  of 
the  lid,  and  the  sides  are  divided  into  four  cartouches 
of  a  scroll  pattern  of  red  stones  filled  with  a  chequered 
design  of  striated  agate.  The  ground  between  the 
cartouches  is  of  striated  agate  inlaid  in  a  basket-work 
design.  The  bottom  repeats  the  border  of  lid,  the 
field  being  composed  of  a  reticulated  pattern  of 
striated  agate. 

Size,  314  by  2%  by  1%  inches. 


18 — Gold  Snuff-box 


C_ 


Earlier  style  and  period  of  Louis  XVI.  Octagonal- 
j". /-»  shape;  hinged  lid.  Wrought  and  chased  mountings  of 
colored  gold  in  three  tints  in  a  Louis  Seize  design 
of  a  classical  “husk-pattern”  fillet,  broken  by  oblong 
panels,  with  relief  decorations  of  fruits.  At  the  four 
angles  are  shaped  vertical  panels,  with  floral  decora¬ 
tions  in  relief.  All  of  the  six  sides  are  entirely  occu¬ 
pied  by  miniature  paintings  in  water-color  of  “Flower- 
pieces,”  under  crystal,  by  Van  Spandan.  Maker’s 
mark,  “L.”  Vieux  Paris,  Lenhendrick,  1774. 


Size,  314  by  1%  by  1%  inches. 
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19 — Horn  Bonbonniere 


'WlAA.. 


Earlier  style  and  period  of  Louis  Quatorrze.  Oc- 
t-o  tagonal-shape ;  hinged  lid.  The  body  of  tM  box  is  of 
light-colored  horn,  shaped  and  moulded.  The  lid  is 
covered  with  a  pierced  and  chased  “grotesque”  design 
of  scroll  work,  forming  cartouches  filled  with  a  pique 
diamond  diaper  pattern,  and  enclosing  a  centre  panel 
of  figures  of  Venus  and  Diana,  in  the  style  of  Berain. 
The  sides  are  plain  and  inlaid ;  the  bottom  is  a  figure 
of  Cupid  in  chased  gold  and  a  gold  pique  pattern. 
Originally  there  was  a  gold  scroll,  probably  with  an 
inscription,  inlaid  above  the  cupid. 

Size,  2%  by  2  3-16  by  y2  inches. 


SO — Gold  Snuff-box 

Style  and  period  of  Louis  Quinz/y  Rectangular-shape; 
hinged  lid.  Chased  gold  mourning.  The  entire  box 


Sfo- 


is  of  elaborately  chased  gold,  sparingly  relieved  with 
champ-leve  enamel.  The  lid  is  repousse  and  chased 
in  a  design  of  scroll  work  and  wreaths,  enclosing  an 
oval  panel  of  gold  repousse,  chased  and  colored,  of  a 
fanciful  rural  subject  with  cupids.  The  sides  are  of 
wrought  and  chased  gold  in  a  design  of  scrolls  and 
floral  wreaths  enclosing  oval  panels  in  repousse, 
chased  and  colored  gold,  of  sporting  subjects,  after 
Boucher  and  Oudry.  The  bottom  repeats  the  treat¬ 
ment  of  the  cover.  The  thumb-piece  is  formed  of  a 
large  brilliant  mounted  in  gold.  Marked  “V.”  Vieux 
Paris,  Jacques  Varin,  1761. 

Size,  3%  by  2%  by  1%  inches. 


2-cT- 


hi 


Italian,  second  half  of  Eighteenth  Century.  Oval- 
shape  ;  hinged  lid.  Chased  and  engraved  gold  mount¬ 
ing.  The  lid  is  bordered  with  a  band  of  guilloclie  and 
quatrefoil  pattern  of  agate  and  white  stone,  inlaid  in 
gold,  which  shows  in  the  interstices.  This  pattern 
alternates  with  four  panels  in  a  design,  on  a  chased 
gold  ground,  of  grapes,  apples,  pears  and  plums  in 
amethysts,  garnets  and  colored  enamels,  with  leaves 
of  translucent  green  enamel.  This  border  encloses  a 
field  of  triangular  shaped  pieces  of  agate  set  in  gold, 
on  which  is  applied  a  “ cliinoiserie ”  subject,  carved  in 
relief,  in  colored  Mother-o’-pearl.  The  rim  of  lid  re- 
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peats  the  border  of  the  cover,  and  has  a  band  of  en¬ 
graved  gold.  The  sides  are  divided  into  four  oblong 
panels  and  four  round  panels  by  a  guilloche  pattern 
of  chased  gold,  on  a  ground  of  imitation  white  stone. 
The  oblong  panels  are  filled  with  agate,  inlaid  in  gold, 
with  garland  and  vase  designs  in  colored  Mother-o’- 
pearl  and  stones.  The  circular  panels  are  filled  with 
groups  of  fruits  in  semi-precious  stones  and  translu¬ 
cent  enamels.  The  bottom  repeats  the  treatment  of 
the  top,  but  the  Mother-o’-pearl  figure  subject  is  a 
“Pierrot  with  a  Dog.”  Inside  the  lid  a  space  is  re¬ 
serve  for  a  miniature.  The  box  is  signed  on  inside  rim, 
“Neuber  a  Dresde.” 

Size,  3%  by  2%  by  iys  inches. 
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Lo  uis  XVI.  Gold  Snuff- 

Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged  / 
lid.  Wrought  and  chased  in  colored  gold  of  three 
tints,  and  relieved  with  rose  diamonds  as  part  of  the 
decorative  design.  The  top  of  lid  is  surrounded  with 
a  wreathed  border  of  oak  leaves  and  roses  in  colored 
gold.  In  the  centre  on  a  groundwork  of  straight  cor¬ 
rugations  is  an  oval  panel,  framed  in  diamonds  and 
with  a  bow-knot  of  diamonds,  of  a  symbolic  group  of 
Art  and  Science  typified  by  an  easel,  a  palette  and  a 
terrestial  globe,  the  latter  being  picked  out  in  dia¬ 
monds.  The  sides  are  divided  into  panels  of  vertical 
corrugations,  by  two  oval  and  two  round  panels,  the 


i  .e. 


former  with  Musical  Trophies,  the  latter  with  flowers 
of  colored  gold,  chased  and  in  relief.  The  bottom  re¬ 
peats  the  lines  of  the  top,  but  the  centre  oval  panel  is 
surrounded  by  a  frame  of  silver  (?)  (platinum),  and 
contains  a  Trophy  of  Musical  Instruments  in  colored 
gold.  There  are  three  bows  of  rose  diamonds  around 
the  rim  of  the  lid.  Mark,  a  Wine  Cup.  Made  in 
Beanne,  Jurisdiction  of  Dyon,  1742. 

Size,  3%  by  2  3-16  by  1%  inches. 
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23 — Gold  Snuff-box 

Style  and  period  of  Louis  QuatoiW.  Octagonal- 
shape;  hinged  lid.  Wrought  and  molded  gold  mount¬ 
ing.  The  body  of  the  box  is  of  heavy  wrought  gold, 
the  edge  of  the  lid  being  of  shaped  gold  with  fine  mold¬ 
ings,  the  top  is  panelled  with  Mother-o’-pearl,  over 
which  is  applied  an  elaborate  “Grotesque”  design, 
in  the  style  of  Berain,  in  pierced,  repousse  and 
chased  gold,  heightened  in  places  with  blue,  red  and 
green  translucent  champ-leve  enamels.  The  centre  of 
the  design  is  an  armorial  bird  under  a  canopy,  and 
flanked  by  grotesque  caryatids  in  colored  enamels. 
Arabesques,  conventional  storks,  pedestals  and  shells 
complete  the  rococo  design.  The  rim  of  lid  and  thumb- 
piece  are  of  wrought  gold,  the  sides  are  plain-shaped 
gold,  and  in  the  bottom  is  inlaid  a  plaque  of  unorna¬ 
mented  Mother-o’-pearl. 


Size,  3 y2  by  2%  by  1^4  inches. 
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—Louis  XV.  Gold  Snuff-box  hj  AAAtUs^ 

Retan gular-shape ;  hinged  lid.  Chased  gold  mount¬ 
ing.  The  entire  field  of  the  box  is  of  gold,  chased  in 
a  bold  waved  and  fluted  design.  Upon  this,  on  the  top, 
bottom  and  sides  are  overlaid  branches  of  peach-tree 
with  leaves  and  fruit  in  champ-leve  enamel  in  relief 
( email  sur  fond  reserve).  The  leaves  are  in  green 
translucent  enamel,  the  branches  in  chased  gold,  and 
the  fruit  in  painted  translucent  enamel.  The  entire 
treatment,  both  in  form  and  color,  is  naturalistic.  The 
rim  of  lid  is  of  gold,  chased  in  a  leaf  design. 

Size,  3 y8  by  2%  by  iy4  inches. 


25 — Gold  Snuff-box  Q. 

Period  of  Louis  Seize.  Oval-shape;  lunged  lid. 
Chased  gold  mounting.  The  lid  is  edged  with 
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row  line  of  chased  gold  within  which  is  a  border  of 
opaque  white  enamel  ground,  with  eight  chased  gold 
rosettes,  between  each  two  of  which  are  groups  of 
seven  jewel-like  dots  of  translucent  ruby  enamel.  A 
sunken  line  of  gold  separates  this  border  from  the 
field,  which  is  of  pellucid  glass-like  enamel  over  an 
engine-turned  gold  ground  on  which  is  painted,  in 
sepia  and  in  silhouette,  a  group  of  growing  oats.  The 
rim  of  lid  repeats  the  same  border,  of  chased  gold  and 
white  and  ruby  enamels,  as  the  cover,  while  the  sides 
are  divided,  by  vertical  bands  of  enamelled  decora¬ 
tions,  into  four  panels  of  colorless  enamel  over  an 
engine-turned  and  painted  gold  ground.  The  bottom 
repeats  the  treatment  of  the  top  of  the  lid.  Maker’s 
mark,  “R.,”  with  crown.  Jacques  Roettiers,  1784. 

Size,  Sy4  by  23/s  by  iy4  inches. 


-Gold  Snuff-box 
Style  of  the  liegence,  first  quarter  of  XVIII  Cen¬ 
tury.  Octagonal-shape;  hinged  lid.  Wrought  and 
chased  gold  mounting.  The  lid  is  edged  with  a  bor¬ 
der  of  gold,  colored  in  three  tints,  and  chased  in  a 
festoon  pattern  in  relief.  This  border  encloses  a  field 
of  polished  steel  on  which  is  applied  a  pierced  and 
chased  gold  decoration  of  a  “ chinoiserie ”  subject,  in 
a  design  of  a  Man  and  Woman  under  an  Arbor.  The 
rim  of  lid  is  of  colored  gold,  chased  in  a  festoon  pat¬ 
tern.  The  sides  are  of  a  gold  framing  which  encloses 
a  panel  of  polished  steel,  applied  on  which  are  “ chin - 


oiserie ”  subjects,  in  pierced  and  chased  gold,  of  Man 
fishing  with  Cormorant,  Woman  and  Ducks,  etc.  The 
angles  are  treated  as  wreathed  pilasters  in  chased 
and  colored  gold.  The  bottom  has  a  ‘ cKmoiserie” 
subject  in  chased  and  colored  gold  applied  on  a  pol¬ 
ished  steel  ground.  L.  L.  Vieux,  Paris,  Louis  Len- 
hendrick,  1764. 

Size,  3%  by  1%  by  iy2  inches. 


Style  and  period  of  Louis  Quinze.  Oval-shape;  hinged 
hi  lid.  Chased  gold  mounting.  The  lid  is  edged  with 
a  chased  gold  and  champ-leve,  opaque  black  and  white 
enamel  border  of  a  guilloche  and  husk  pattern,  alter¬ 
nating.  This  surrounds  a  field  of  translucent  purple 
enamel  over  an  engine-turned  gold  ground,  striped, 
and  seme  with  dots.  In  the  centre,  framed  in  a  black 
and  white  enamel  and  chased  gold  rope  border,  is  an 
oval  miniature  painting  in  enamel  of  “Achilles  and 
Briseis.”  The  rim  of  lid  is  decorated  with  a  band  of 
black  and  white  enamel  in  an  intertwined  pattern. 
The  sides  are  divided,  by  spaces  filled  with  vertical 
bands  of  guilloche  pattern  in  chased  gold  and  enamels, 
with  four  panels  of  translucent  purple  enamel  over 
an  engine-turned  ground.  The  bottom  repeats  the 
treatment  of  the  cover,  with  the  omission  of  the  minia¬ 
ture  painting. 


Size,  3y4  by  2y2  by  1%  inches. 


& 
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28 — Gold  Snuff-box 

Style  of  the  Directoire. 

—  ^  lid.  Chased  and  repousse  gold  mounting.  ^  The 
lid  is  edged  with  a  line  of  plain  polished 
gold,  inside  of  which  is  a  fillet  of  opaque  white 
enamel.  This  surrounds  a  field  of  translucent  dark- 
blue  enamel  over  an  engine-turned  gold  ground.  In 
the  centre,  between  the  ends,  but  touching  the  edge  on 
the  hinged  side,  is  an  octagonal  miniature  of  painted 
enamels  framed  in  a  chased  gold  acanthus-leaf  bor¬ 
der,  the  subject  being  “Daphne  Pursued  by  Apollo.” 
Below  this  miniature  there  is  applied,  over  the  enamel 
field,  a  chased  and  repousse  silhouetted  plaque  of  a 
river-god  (possibly  symbolizing  the  Seine),  with 
Cupid  approaching  him  astride  of  a  Swan.  The  rim 
of  the  lid  is  of  chased  gold  brought  to  a  feather  edge. 
The  sides  are  panelled,  between  lines  of  white  enamel, 
in  blue  translucent  enamel  over  an  engine-turned 
gold  ground,  the  angles  being  finished  in  a  pattern 
of  scrolls,  stars  and  garlands  in  opaque  white  enamel 
and  chased  gold.  The  bottom  repeats  the  blue  trans¬ 
lucent  enamel,  over  an  engine-turned  gold  ground, 
which  forms  the  field  of  the  lid,  but  in  this  case  it  is 
bordered  with  a  pattern  in  gold  and  blue  and  white 
enamel  of  diamonds  alternated  with  round  disks. 
Maker’s  Mark,  “R.  L.  &  C.”  Yieux,  Paris. 


Size ,  3 y2  by  2%  by  1  inches. 


29 — Dresden  Porcelain 


kO, 


JjONBONNIERE 


GS, 


3  n i 


Ger 


Augustus 


Semi-hexagonal 


merman.  Augustus  Rex  period, 
pouched  shape.  Hinged  lid.  Wrought  and  chased 

gold  mounting.  The  body  and 
lid  are  of  Dresden  porcelain 
painted  in  panels  of  Venetian 
views  on  a  white  and  yellow 
ground  with  a  gold  filagree 
border  around  panel  on  top  of 
lid.  The  rim  of  the  lid  is  of 
wrought  gold  with  a  chased 
gold  thumb-piece  of  double 
scroll  design.  Inside  the  lid  is 
a  porcelain  painted  miniature 
of  a  Young  Girl  reading  a  love- 
letter  with  Cupid  looking  over  her  shoulder. 


Size,  2%  by  3 y2  by  1%  inches. 


Gold  Snuff-box 

Style  of  the  llegence.  Octagonal-shape ;  hinged  lid, 
Chased  gold  mounting.  The  lid  is  edged  with  a  broad 
band  of  chased  gold  in  a  scroll  and  floral  design, 
which  encloses  a  panel  of  Mother-o’-pearl,  colored  and 
inlaid  in  lacquer.  This  forms  a  cliinoiserie  de- 


sign  of  “Mandarins  and  Attendant,”  heightened  by 
incrustations  of  small  rose  diamonds.  The  rim  of  the 
lid  repeats  the  chased  gold  border  of  the  cover,  and 
the  same  border  frames  the  sides  and  ends  into  panels 
of  colored  Mother-o’-pearl  inlaid  in  a  chinoiserie  de¬ 
sign  of  landscapes  and  birds.  The  bottom  repeats 
the  treatment  of  lid,  the  design  of  the  Mother-o’-pearl 
inlay  being  a  dragon  and  sacred  tree. 

Size,  3 y2  by  2%  by  1%  inches. 


31- 
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-Gold  Bonbonniere 
Style  and  period  of  Louis  XVI.  Oval-shape;  hinged 
lid.  Chased  gold  mounts.  The  border  of  the  lid  con¬ 
sists  of  a  fillet  of  white  champ-leve 
enamel  surrounding  a  band  of 
laurel  leaf  pattern  in  translucent 
green  enamel,  interspersed  with 
pearlettes  of  opalescent  enamel  and 
rosettes  of  blue  enamel,  on  a 
sunken  mat  gold  ground.  A  line 
of  white  champ-leve  enamel  dots 
surrounds  a  field  of  translucent 
blue  enamel  which  is  decorated  with 
a  hexagonal  diaper  pattern  of 
green  and  gold,  and  edged  by  a  twisted  cord  fillet  of 
gold.  The  rim  of  the  lid  is  surrounded  by  a  band  of 
opalescent  enamel  pearlettes,  below  which  depend  gar¬ 


lands  of  green  translucent  enamel  on  a  sunken  mat 
gold  ground.  The  sides  are  divided,  by  double  ver¬ 
tical  sprays  of  translucent  green  cliamp-leve  enamel, 
on  a  sunken  mat  gold  ground,  into  panels  of  the  same 
diaper-patterned  blue  enamel  that  forms  the  field  of  the 
lid.  The  bottom  of  the  box  is  sunk,  and  repeats 
exactly  the  treatment  of  the  lid.  “No.  600”  stamped 
on  inner  rim. 


Size,  2%  by  2  1-16  by  1  inches. 


i-y* 


Style  of  Louis  Seize.  Shuttle-shaped;  hinged  double 
lid.  Chased  and  engraved  gold \j  mounting.  The 


'.P-Q  double  lid  is  edged  with  a  chased  gold-beaded  border, 
inside  of  which  is  a  guilloche  pattern  of  champ-leve 
enamel  with  white  dots.  This  border  is  separated  by 
a  sunken  gold  line  from  the  field  of  translucent  ruby 
enamel  over  an  engraved  field,  portions  of  which, 
showing  the  engraved  pattern,  are  left  uncovered  by 
the  enamel.  In  the  centre  of  either  lid  is  a  round 
medallion,  bordered  with  a  pattern  of  white  and 
brown  translucent  enamels,  of  enamel  painted  in 
brown  en  camaieu  with  miniatures  of  “Cupid  Disarmed 
and  Captive”  and  “Orpheus  with  His  Lyre.”  The 
rim  of  lid  is  decorated  with  a  quatrefoil  and  pearl 
pattern  in  cliamp-leve  enamel  of  brown,  green  and 
white.  The  sides  are  decorated  with  a  pattern  of 
rosettes  and  oblong  panels  of  brown,  green  and  blue 
translucent  enamels,  and  a  bordering  line  of  translu¬ 
cent  ruby  enamel.  The  border  at  bases  of  sides  re¬ 
peats  that  of  the  rim  of  lid.  The  bottom  is  a  replica 
of  the  top  of  lid,  except  that  the  round  medallion 
paintings  en  camaieu  are  portraits  of  a  young  man 
and  of  a  woman  with  veiled  head.  Though  bearing  an 
English  hall-mark,  the  box  is  very  evidently  of  French 
inspiration  in  design,  and,  possibly,  of  French  execu¬ 
tion  in  workmanship.  English  date  letter  of  1738. 
Maker’s  mark,  “I.  I.”  Vieux,  Paris,  Nicolas  Besnier, 
1732. 


Size,  3%  by  1  y2  by  1  inches. 


33 — Gold  Bonbonniere 

Period  of  Louis  Quinze.  Rectangular-sh^rie ;  hinged 
/  ^  /  1 .  lid.  Chased  gold  mounting.  The  lid  is  edge wwith  a  bor¬ 
der  of  wrought  and  chased 
gold  and  green  translu¬ 
cent  enamel  in  a  leaf  and 
scroll  design  on  a  gold 
ground.  Along  the  front 
edge  is  a  fillet  of  opaque 
enamel.  The  border  en¬ 
closes  a  field  of  bloodstone 
inlaid  in  pierced  and 
chased  gold  with  a  pic¬ 
torial  subject  of  an  Oriental  landscape  and  figures. 
The  stem  of  the  lid  repeats  the  border  of  the  cover,  and 
the  white  enamel  fillet.  This  border  also  surrounds 
the  sides  and  ends  of  the  box,  enclosing  panels  of 
bloodstone  with  an  Oriental  mosque  Landscape  and 
Figure  subjects  in  pierced  and  chased  gold.  The  bot¬ 
tom  repeats  the  treatment  of  the  cover.  Maker’s 
mark,  “D.,”  with  crown  and  “N.  N.”  Vieux,  Paris, 
Nolin,  1759. 

Size ,  2%  by  1%  by  1%  inches. 


Xj rtt/ 


77^ 


34 — Gold  Snuff-box 

Earlier  style  and  period  of  Louis  Quinze. 
■7 At/  shape;  hinged  lid.  Chased  and  engraved 


ctangular 


cold  mount 


ing.  The  lid  is  edged  with  a  band  of  chased  and  col¬ 


ored  gold  and  white  champ-leve  enamel  in  a  pattern  of 


scrolls,  shells,  and  rosettes.  This  encloses  a  field  of 
gold  engraved  in  parallel  lines,  on  which  is  a  relief,  of 
chased  gold  and  cliamp-leve  translucent  green  and 
opaque  white  enamel,  of  a  sporting  subject,  “Grey¬ 
hounds  and  Hare,”  after  designs  by  Oudry.  The  rim 
of  lid  repeats  the  border  of  lid,  which  also  encloses 
both  sides  and  the  ends  of  the  box.  The  sides  and 
bottom  have  subjects  of  birds,  dogs  and  bushes,  in 
champ-leve  enamel  of  translucent  green  and  white  on 
an  engraved  ground  (cm  foncl  reserve ),  and  the  ends 
have  bouquets  of  flowers  similarly  treated. 


Size,  3%  by  iy2  by  1%  inches . 


Early  style  of  Louis  Seize.  Oval-shape ;  hinged  lid. 
Chased  gold  mounting.  The  lid  is  edged  with  a  gull- 


loche  border  in  colored 
gold  of  two  tints  which 
frames  a  miniature  paint¬ 
ing  in  gouache  of  a  “Ma¬ 
rine  View  with  Figures,” 
after  Joseph  Vernet,  under 
crystal.  The  rim  of  the 
lid  is  of  chased  and  colored 
gold  of  three  tints  in  an 
acanthus  leaf  desicm. 

O 

The  sides  are  in  four  divi¬ 


sions  framed  in  chased  gold  of  two  tints  and  occupied 
by  miniatures  in  gouache,  of  pastoral  subjects,  under 
crystal.  The  bottom  resembles  the  top  of  lid,  except 
that  the  subject  of  the  miniature  is  a  “Landscape  with 
Figure.” 


Size,  2i/3  by  1%  by  1  y8  inches . 


HI* 


,  cm 


36 — Gold  Bonbonniere  yi'.P-'i 

Style  and  period  of  Louis  Seize.  Circular-shape ;  de¬ 
tachable  lid.  Chased  gold  mounting.  The  lid  is  ec(ged 

with  a  line  of  chased  gold  with¬ 
in  which  a  band  of  champ-leve 
enamel  on  a  mat  gold  ground 
(cm  fond  reserve),  in  laurel 
leaf  and  berry  pattern,  the 
leaves  in  translucent  green,  the 
berries  in  opalescent  white 
enamel.  Within  this  border  is 
a  band  of  dark-blue  enamel 
with  a  chased  gold  pattern, 
divided  by  a  sunken  gold  line 
from  an  enamel  miniature 
painting  of  “Sacrifice  a  Pafotgl  de  1’ Amour  after  La- 
grence.”  The  edge  of  rim  repeats  the  green  and 
white  cliamp-leve  enamel  border  and  the  sides  are  cov¬ 
ered  with  transparent  and  opalescent  enamel  with 
painted  garlands  of  flowers.  The  bottom  repeats  ex¬ 
actly  the  treatment  of  the  top,  except  that  the  subject 
of  the  enamel  painting  is  “A  Nymph  Garlanding  the 
Statue  of  Cupid.” 


-^r 


Diameter,  2*4  inches;  height,  %  inch. 


31 — Gold  Snuff-box 


Style  and  period  of  Louis  Seize.  Oval-shape;  hinged 
lid.  Entirely  covered  with  various  enamels.  The  top, 


sides  and  bottom  of  this  box  are  surrounded  by  bor¬ 
ders  formed  of  opalescent  enamel  pearls,  surrounded 
by  a  twisted  line  of  opalescent  green  enamel  upon  a 
chased  gold  ground  and  between  two  lines  of  opaque 
white  enamel.  These  borders  surround  panels  of 
opalescent  and  translucent  enamel  of  reddish  color 
pique,  with  dots  of  ruby  enamel.  Maker’s  mark,  “P. 
M.  B.”  Vieux,  Paris,  Pierre  Briceau,  1759. 


3  6~0 


Circular-sha 


tachable  lid. 


Size ,  3%  by  1%  by  1  inches. 

38 — Gold  Bonbonniere  n. 

^  Style  and  period  of  Louis  Seize. 

Chased  gold  mounting.  Thef/  lid  is 
edged  with  a  chased  gold  line, 
and  a  border  of  champ-leve 
enamel  on  a  mat  gold  ground  ( au 
fond,  reserve ) ,  in  a  pattern  of  lau¬ 
rel  sprays  of  translucent  green, 
interspersed  with  jewel-like  beads 
of  transparent  ruby,  enamel. 
Within  this  is  a  border  of  pearl- 
ettes  of  opaque  white  enamel. 
This  border  surrounds  a  field  of 
transparent  enamel,  seme  with 
stars  of  translucent  ruby  enamel 
outlined  in  black,  over  an  engine- 
turned  gold  ground.  The  rim  of 
lid  repeats  the  translucent  green 
and  red  enamel  and  mat  gold  border  of  the  lid  and  the 
sides  are  occupied  with  a  field  of  transparent  and 
translucent  enamels  resembling  the  field  of  the  top  of 
the  lid.  The  bottom  repeats  exactly  the  treatment  of 
the  lid.  Inside  the  lid  is  engraved  an  inscription  in 
Eighteenth  Century  script.  “The  Legacy  of  David 
Murray,  Esquire,  to  his  Worthy  Friend,  Dr.  Rey¬ 


nolds.”  Maker’s  mark,  “T. 
crown.  Vieux,  Paris,  Nolin. 


E.  B.”  and  “N”  with 


Diameter,  2%  inches;  height,  1  inch. 


6' 2.-5 


39 — Gold  Bonbonniere 

Style  and  period  of  Louis  Seize, 
tachable  lid.  Chased  gold  moun 

dered  by 


a 


Circular-shape ;  de- 
.  The  lid  is  bor- 
band  of  matted 
gold,  with  a  pattern  of  sprays 
of  laurel  in  champ-leve  translu¬ 
cent  green  enamel  ( au  fond  re¬ 
serve)  ,  interspersed  with  groups 
of  five  graduated  pearls  of 
opalescent  enamel.  A  fillet  of 
blue  and  white  enamel  and  a 
sunken  line  of  gold  separate 
the  border  from  a  circular  min¬ 
iature  painting  in  enamel  of 
“Cupid  and  a  Group  of 
The  rim  of  lid  repeats  the  border  of  top,  ex¬ 
cept  that  the  enamel  has  been  omitted  from  the  pearls. 
The  sides  are  divided,  by  spaces  filled  with  vases  in 
chased  gold  and  translucent  green  and  orange  enamel, 
into  four  panels  of  paintings  in  enamel  of  stars  with 
hearts.  The  bottom  repeats  the  treatment  of  the  lid, 
the  subject  of  the  miniature  being  “Roland  dans  le 
jardin  d’Armide.” 

Diameter,  2%  inches;  height,  1  inch . 


Lovers.” 


40 — Gold  Snuff-box 


Q 


7^ 
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Style  and  period  of  Louis  Seize.  Rectangular-shape; 
hinged  lid.  Wrought  and  chased  gold  mounting. 


^  ■ 


The  entire  body  and  lid  of  the  box  is  of  wrought  and 
chased  gold  in  a  rococo  design  on  which  are  applied 
translucent  blue  and  green  enamels.  The  lid  is  edged 
with  a  gadroon  border,  within  which  is  a  design  of 
three  oval  panels  united  by  chased  wreaths.  In  the 
centre  one  of  these,  which  has  a  ribbon  ornament  of 
blue  enamel  at  the  top,  and  palm  branches  in  green  at 
the  bottom,  on  a  chased  and  dotted  gold  ground  ( au 
fond  reserve)  is  applied  a  silhouetted  group  of  a  “ Fete 
Gcdante ”  subject  in  two  shades  of  translucent  blue 
enamel,  the  smaller  panels  having  landscape  subjects 
treated  in  the  same  manner.  The  two  sides  and  the 
bottom  have  a  similar  treatment,  but  with  ideal  pas¬ 
toral  subjects  in  the  centre  panels,  while  the  ends  have 
each  one  oval  panel  of  a  landscape  subject.  Maker’s 
mark,  “INI.  C.”  Vieux,  Paris,  Mathieu  Coiny,  1776. 


(M 


41— Gold  Bonbonnieee 

Style  and  period  of  Louis  Seize.  Oval-shape;  hinged 
lid.  Decorated  entirely  in  enamels.  Edging  the  lid 

is  a  band  of  pearlettes  in 
slightly  opalescent  enamel, 
a  line  of  translucent 
green  champ-leve  enamel, 
and  a  row  of  dots  in 
opaque  white  enamel. 
The  field  surrounded  by 
this  border  is  of  dark  blue 
translucent  enamel  over 
an  engine-turned  gold 
ground.  In  the  centre  is  a 
convex  oval  medallion  of  painted  enamel,  surrounded 
by  a  border  of  pearlettes  and  a  fine  line  of  white 
opaque  enamel  with  dots  of  green  translucent 
enamel.  The  subject  of  the  miniature  painting  is 
“Nymphs  Sacrificing  to  Hymen,”  painted  in  the  style 
of  Lagrence.  The  sides  are  divided  by  the  same 
border  as  on  the  lid  into  four  panels  of  the  blue  trans- 


lucent  enamel,  over  an  engine-turned  gold  ground, 
and  the  bottom  repeats  exactly  the  treatment  of  the 
lid  with  the  omission  of  the  centre  medallion.  Maker’s 
mark,  “I.  C.  A.”  Vieux,  Paris,  Auguste,  1776. 

Size,  3%  by  3  by  1  y8  inches. 


42 — Gold 


V  SV'" 


French,  middle  of  XVIII  Century.  Rectangular- 
shape  ;  hinged  lid.  Chased  and  engraved.  Around 
the  rim  of  the  lid  is  a  “Greek  fret”  border  and  the 
four  sides  are  decorated  with  pastoral  subjects  in  re¬ 
lief,  executed  in  gold  colored  in  three  tints.  The  lid, 
inside  as  well  as  outside,  and  the  bottom  are  entirely 
occupied  with  enamel  plaques  painted  in  miniature 
fashion  with  genre  subjects,  after  Greuze  and  Teniers. 
Outside  of  lid,  “Teaching  the  Child  to  Walk.”  In¬ 
side  the  lid,  “Interior  of  Flemish  Ale  House.”  Bottom 
of  box,  “A  Family  Scene.”  In  the  chased  gold  thumb- 
piece  is  set  a  cabochon  cut  ruby.  Maker’s  mark,  “C. 
L.  B.”  Vieux,  Paris,  Bullol,  1778. 


Size,  3ys  by  3y4  by  1%  inches. 


(9-  $2a«aaJM-, 


43 — -Gold  Snuff-box 

Style  and  period  of  Louis  Seize.  Oval-shape ;  hinged 
^  lid.  Chased  gold  mounting.  The  lid  is  edged  by  a 

border  of  champ-leve  tur- 
quoise-blue  opaque  enamel 
inlaid  with  a  pattern  of 
translucent  green  and 
gold  enamels.  This  en¬ 
closes  a  field  of  translu¬ 
cent  sang  de  boeuf  enamel 
over  a  ground  of  engine- 
turned  gold.  In  the  cen¬ 
tre  is  an  oval  miniature 
“Roland  Visiting  Armide,” 
painting  in  enamel  of  a 
classic  historical  subject, 
surrounded  by  a  champ-leve  enamel  frame,  which  re¬ 
peats  the  treatment  of  the  border.  The  sides  and  bot¬ 
tom  of  the  box  are  of  translucent  sang  de  boeuf  enamel 
over  a  ground  of  engine-turned  gold,  surrounded  by 
enamel  borders  repeating  the  treatment  of  the  lid. 


Size,  3 y4  by  2%  by  1%  inches. 


44 


Gold  Snuff-box 
Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged 
lid.  Chased  gold  mounting.  The  border  edging  the 


7lr. 


lid  consists  of  a  band  of  mat  gold  ground  on  which, 
in  relief,  is  a  wavy  pattern  of  leaves  and  flowers  in 
translucent  green  and  opaque  white  enamel  ( email 
sur  fond  reserve).  Inside  this  is  a  fine  line  of  blue 
and  white  enamel,  which  surrounds  a  field  of  translu¬ 
cent  bleu  de  roi  enamel  over  an  engine-turned  gold 
ground.  The  centre  is  occupied  by  an  oval  medallion 
portrait  in  painted  enamel  of  Madame  de  Montespan  in 
an  ermine-trimmed  blue  robe.  This  is  set  in  a  border  of 
forty-four  rose  diamonds,  outside  of  which  is  a  frame 
of  chased  gold  relieved  with  green  translucent  enamel. 
The  sides  are  divided  by  wreaths  of  green  and  white 
enamel  into  four  panels  of  translucent  bleu  de  roi 
enamel  over  an  engine-turned  gold  ground.  The 
bottom  of  the  box  repeats  the  border  and  the  blue 
enamel  ground  of  the  lid.  Maker’s  mark,  “D.  M.  C.” 

Size,  3%  by  2%  by  iy4  inches. 


45 — 
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Gold  Snuff-box 

Style  and  period  of  Louis  Seize:  Oblong- 
rounded  ends ;  hinged  lid.  Chased  gold  mo 
The  lid  is  bordered  with  a  band  of  champ-leve  enamel 
in  relief  on  a  mat  gold  ground  ( email  au  fond  reserve) 
in  a  pattern  of  translucent  green  enamel  leaves  and 
chased  gold  rosettes.  This  border  surrounds  a  field 
of  translucent  blue  enamel  over  an  engine-turned  gold 
ground  seme  with  round  dots.  The  rim  of  lid  has  the 
same  border,  of  champ-leve  enamel  in  relief  on  a  mat 
gold  ground,  as  the  lid.  The  sides  are  divided  into 


panels  of  translucent  blue  enamel  over  an  engine- 
turned  ground  by  four  spaces  decorated  with  vases  in 
chased  gold  and  translucent  green  enamel  leaves.  The 
bottom  repeats  exactly  the  treatment  of  the  lid. 
Maker’s  mark,  “F.  L.” 


Size,  31/2  by  iy4  by  ys  inches. 


46 — Gold  Snuff-box  *-7  . 

Period  and  style  of  Louis  Seize.  Oval-shape ;  hinged 


lid.  Chased  gold  mounting.  The  lid  is  edged  with 


a  narrow  rim  of  chased  gold, 
within  which  is  a  band  of 
opaque  dark-blue  chcimp-leve 
enamel,  which  serves  as  a 
groundwork  for  a  delicate 
scroll  and  dot  pattern  of 
gold  and  silver.  A  line  of 
white  champ-leve  enamel  and 
a  sunken  line  of  gold  sep¬ 
arate  this  band  from  a  field 
of  dark-blue  translucent 
enamel,  seme  with  gold  stars, 
over  an  engine-turned  gold 


ground.  In  the  centre  is  an  oval  medallion  of  painted 
enamel,  the  subject  of  the  miniature  being  a  classical 
pastoral  of  “A  Shepherd  and  Nymphs.”  This 
is  surrounded  by  a  framework  of  half  pearls.  The  rim 
of  the  lid  has  the  same  dark-blue  border,  with  blue 
and  silver  pattern,  as  the  top.  The  sides  are  divided 
into  four  panels  of  dark-blue  translucent  enamel,  seme 
with  gold  stars,  by  four  square  spaces  of  chased  gold 
with  vases  silhouetted  in  dark-blue  opaque  cliamp-leve 
enamel.  The  bottom  displays  precisely  the  same  treat¬ 
ment  as  the  lid,  with  the  omission  of  the  oval  medal¬ 
lion.  Maker’s  mark,  “A.  L.”  Antoine  Lambert. 


Size,  3%  by  2y2  by  1  y8  inches. 


47 — Gold 


Snuff-box 


^YVi/vo- 


/  30- 


Style  of  Louis  Seize.  Oval-shape ;  hinged  lid.  Chased 
*^and  engine-engraved  in  colored  gold  of  two  tints.  The 
lid  is  decorated  with  an  oval  miniature  on  ivory  under 
crystal — the  head  and  bust  of  a  middle-aged  man,  in 
a  blue  coat  trimmed  with  gold  lace.  A  frame  of 
chased  light-colored  gold  surrounds  the  portrait,  and 
around  the  edge  of  the  lid  is  a  band  of  chased  acanthus 
leaf  decorations,  also  in  a  light-colored  gold.  The 
sides  of  the  box  are  divided  into  panels  of  engine- 
turned  work  by  other  panels,  in  which  are  musical  and 
other  trophies,  in  relief,  in  chased  gold  of  two  colors. 


Size,  3  by  2 y8  by  1  3-16  inches. 


48 — Gold 


Q. 


Period  of  Louis  Quinze.  Rectangular  shape;  hinged 
F  3-4'**  lid.  Wrought  and  chased  in  Louis  Quartorze  de- 


c 


sign  enclosing  six  cartouches.  Five  of  these 
are  painted  with  pseudo-pastoral  and  “ Conversation 
Galante ”  subjects  after  the  manner  of  Watteau,  and 
of  extreme  fineness  and  delicacy  of  execution.  The 
sixth  cartouche,  on  the  bottom  of  the  box,  is  filled 
with  bleu  de  roi  translucent  enamel  seme  with  a  pat¬ 
tern  of  six-pointed  stars.  This  box  has  number 
“18”  stamped  into  the  rim  on  the  left-hand  side, 
probably  only  for  purposes  of  identification.  Marked 
“L.  P.,”  with  crown,  Pillieux,  1774. 

Size,  27/s  by  1  7-16  by  1  5-16  inches 


49 — Gold  Snuff-box  &€ 

Period  and  style  of  Louis  Seize.  Oval-shape^  hinged 
lid.  Chased  gold  mounting.  The  lid  is  ed^ed  with  a 
rim  of  chased  gold,  within  which  is  a  band  of  opaque 
white  champ-leve  enamel  divided,  by  a  line  of  sunk 
gold,  from  a  narrower  band  of  opaque  dark  blue 
enamel.  This  border  surrounds  a  field  of  turquoise- 
blue  opaque  enamel  and  a  similar  border  serves  as 
frame  to  an  oval  painted  enamel  miniature  which  occu¬ 
pies  the  centre  of  the  lid.  The  subject  is  a 
pastoral  one  of  “A  Shepherd  piping  to  his  Flock.” 


The  rim  of  the  lid  is  of  chased 


gold 


in  which 


is  inlaid  a  running  scroll  pattern  in  black  cliamp-leve 


enamel.  The  sides  are  divided  into  four  panels  of 


turquoise-blue  enamel  by  square  spaces  of  chased  gold 
with  designs  of  scroll-work  and  vases  in  black  champ- 
leve  enamel.  The  bottom  repeats  the  treatment  of  the 
lid  with  the  omission  of  the  centre  medallion.  Maker’s 
mark,  “J  ”  Toubert,  1777. 


Size,  Sy2  by  2%  by  1  y8  inches. 


50- — Gold  Snuff-box 


Style  and  period  of  Louis  Quinze.  Rectangular-shape; 
hinged  lid.  Flat-chased  gold  mounting.  The  lid  is 
edged  with  a  chased  gold  border,  within  which  is  a 
field  of  turquoise-blue  cliamp-leve  enamel,  with  a  scal¬ 
loped  design  of  gold.  A  gold  enamel  border  encloses 
miniature  in  painted  enamel  of  a  hunting  scene,  “The 
Death  of  the  Stag.”  After  Oudry.  The  rim  of  the  lid 
is  of  elaborately  flat-chased  gold.  The  sides  are  bor¬ 
dered  in  flat-chased  gold,  having,  on  a  turquoise-blue 
enamel  field,  with  gold  enamel  scalloped  design,  oc¬ 
tagonal  gold  bordered  miniature  in  painted  enamel  of 
hunting  scene.  The  bottom  is  of  plain  polished  gold 
with  a  deep  border  of  flat-chased  gold.  Signed, 
“George  A.,  Paris.” 


Size,  2%  by  1%  by  1%  inches. 


51 


¥■7  s'. 


r  „  .  yp  0.4 

GOLD  BONBONNIERE  '  '  '  ^ 

Style  and  period  of  Louis  Quinze.  Oval-shape/V  hinged 
!T0  lid.  Elaborately  chased  design  in  colored  gold  of 

two  tints,  with  engine-turned 
ground  and  border  of  champ- 
leve  enamel  in  dark  green. 
Around  the  sides  are  four 
panels  of  Musical  Trophies  in 
relief  on  a  green  enamel 
ground.  The  bottom  is  of  en¬ 
gine-turned  gold.  The  outside 
of  the  lid  is  decorated  with  an 
oval  miniature  in  the  style  of 
Petitot  portrait,  of  a  lady  in 
the  dress  of  the  Louis  Quinze 
period.  The  minature  is  under  crystal,  and  framed 
in  a  border  of  chased  gold  in  two  colors. 

Size,  2%  by  2  by  1*4  inches. 


52 — Gold  Bonbonniere 

Style  of  Louis  Seize.  Oval-shape ;  lung 
^  Chased  gold  mounting.  Around  the  edge  of 


runs 

a  band  of  champ-leve  opaque  on 
blue  and  white  and  translucent 
green  enamels,  forming  a  design 
of  leaves  and  flowers  on  a  mat 
gold  ground.  This  encloses  a 
field  of  champ-leve  enamel  in  a  dia¬ 
per  pattern  of  opaque  white  and 
gold  on  a  dark-blue  ground.  In 
the  centre,  surrounded  by  a  bor¬ 
der  of  half-pearls,  is  an  octagonal 
medallion  of  painted  and  translu¬ 
cent  enamel  over  a  ground  of  engine-turned  gold,  the 
subject  being  “A  Sacrifice.”  The  rim  of  the 
lid  has  a  floral  border  of  champ-leve  translucent  green 


and  opaque  white  enamels  on  a  mat  gold  ground.  The 
sides  are  divided  into  panels  of  the  same  blue  ground 
and  diaper  pattern  as  the  lid,  by  pilasters  of  opaque 
white,  with  wreaths  of  translucent  green  enamel.  The 
bottom  is  a  repetition  of  the  lid,  with  the  omission  of 
the  medallion  painting.  Maker’s  mark,  “I.  I.  R.” 
Vieux  Paris,  Louis  Regnard. 

Size,  2%  by  2  by  1  inch. 


TP.  <?.  g 


W  tachable  lid. 


53 — Gold  Bonbonniere 

St}Tle  and  period  of  Louis  Seize.  Circular-shape ;  *le 
Chased  gold  mounting.  The  lid  is 
edged  with  a  line  of  chased 
gold  divided,  by  a  fillet  of 
opaque  white  enamel  and  a 
sunken  line  of  gold,  from  a 
field  of  dark-blue  translucent 
enamel  over  an  engine-turned 
gold  ground  and  a  border 
of  a  meander  and  leaf  pattern 
in  white  and  gold.  The  centre 
is  occupied  by  an  enamel  paint¬ 
ing  in  grisaille,  the  subject, 
“Pilgrim  Conducted  to  the 
Shrine  of  Cupid.”  The  rim  of 
the  lid  is  of  chased  gold  with  a 
centre  band  of  dark-blue 
opaque  enamel,  with  a  double-leaf  pattern  in  white 
enamel.  The  sides  are  of  dark-blue  translucent  enamel 
over  an  engine-turned  gold  ground  and  between  fillets 
of  white  opaque  enamel.  The  bottom  is  of  translu¬ 
cent  dark-blue  enamel  over  a  rayed  and  engine-turned 
gold  ground.  Maker’s  mark,  “F.  J.”  Francois 

Joubert,  1781. 


54- — Gold  Bonbonniere 


(TO 


Early  style  and  period  of  Louis  Quinze.  Oval-shape ; 
hinged  lid.  Chased  and  engraved  gold  mounting  in 

scroll  and  floral  design  of  Louis 
Quinze  period.  The  mounting 
encloses  six  shaped  medallions  of 
painted  enamels  in  very  brilliant 
coloring.  The  subjects  represent 
scenes  from  an  Italian  poetic 
tragedy.  One,  of  large  medallion, 
forms  the  lid ;  another,  of  similar 
size,  occupies  the  bottom  of  the 
box ;  and  the  four  smaller  ones 
are  disposed  around  the  sides  in 
shaped  panels.  Maker’s  mark, 
“J.  F.”  Vieux  Paris,  Jean 

Francois  Goget,  1755. 


Size,  2%  by  2  by  iy4  inches. 


55- 


-Gold  Bonbonniere  ]/!r.  63 Mj, 

Style  and  period  of  Louis  Quinze.  Wrought  gold  on  an 
Email  de  saxe.  The  lid,  shaped  sides  and  bottom  of 

this  box  are  of  enamel  painted  in 
miniature  with  pastoral  sub¬ 
jects  and  landscapes.  The  lid, 
which  is  bordered  by  a  rim  of 
wrought  gold,  is  occupied  with 
a  miniature  in  the  style  of 
Lancret  of  “A  Shepherd  Offer¬ 
ing  a  Caged  Bird  to  his  Sweet¬ 
heart.”  The  sides  and  the  bot¬ 
tom,  which  are  also  framed  in 
a  rim  of  wrought  gold,  are  en¬ 
tirely  occupied  with  enamel 
miniature  paintings  of  land¬ 
scapes  of  various  countries  in 
the  style  of  Hubert  Robert. 


Size,  2  by  iy4  inches. 


CLOTS' 


Iro 


hinged  lid. 


56 — Gold  Bonbonniere  1 

Early  style  and  period  of  Louis  Quinze.  Oval-shape; 

Engraved  and  flat-chased  gold.  The  en¬ 
tire  box  is  covered  with  a  ro¬ 
coco  design,  executed  in  en¬ 
graving  and  flat-chasing,  of 
scroll  work,  garlands  and 
floral  panels.  In  the  centre 
of  the  lid  is  a  painted 
enamel  miniature — subject, 
“L’Amour  Inconsola.”  The 
bottom  repeats  the  engraved 
design  of  the  top,  but  in 
place  of  the  medallion  there  is  an  oval  engraved  panel 
of  a  birdcage  and  a  basket  of  flowers.  Marked  with 
three  fleur  de  lis. 

Size,  2%  by  1  11-16  by  1%  inches. 


57- 


drsuT- 


Gold  Bonbonniere 
Period  of  Louis  Seize. 
Chased  gold 


n. 


mounting. 


Oval-shape ;  hinged  lid. 
Lid  edged  by  border  of  t 
Louis  Quatorze  design  of  a  husk 
and  rosette  pattern  in  colored 
gold  of  two  tints,  within  which 
is  a  line  of  champ-leve  opaque 
white  enamel.  This  border  sur¬ 
rounds  a  field  of  finely  corru¬ 
gated  gold  painted  in  dark 
sepia  with  silhouetted  herbage. 
This  is  covered  b}r  a  trans¬ 
parent,  colorless,  glass-like 
enamel.  The  rim  of  the  lid  has 
a  border  of  a  disk  pattern  in 
gold  of  two  colors,  and  the  sides  are  divided  into  four 
spaces  by  upright  panels  of  the  same  design  as  the 
border.  These  spaces  are  filled  by  panels  of  corru¬ 
gated  gold,  with  painted  silhouettes  of  herbage  over¬ 
laid  by  colorless  and  transparent  enamel.  The  bottom 


of  the  box  is  treated  in  a  precisely  similar  fashion  to 
the  lid.  The  box  is  signed,  “Du  Petit,  Dunkerque.” 
Hall  mark,  “C.  L.”  Vieux  Paris,  Lenfant,  1776. 

Size,  2%  by  1%  by  1%  inches. 


/  - 

J  ■ 


58- 


Style  and  period  of  Louis  Quinze.  Oval-shape ; 
hinged  lid.  Chased  gold  mounting.  The  lid  is  bor- 
dered  by  a  band  of  champ-leve  enamel  in  a  giulloche 
pattern  of  blue  on  a  gold  ground,  with  white  enamel 
quatrefoils.  This  encloses  a  field  of  champ-leve 
enamel  with  a  diaper  pattern  of  translucent  red  and 
opaque  white  enamel  diamonds,  and  a  turquoise  enamel 
“zig-zag”  on  a  chased  gold  ground.  In  the  centre 
a  border  of  laurel-spray  design,  formed  in  rose  dia¬ 
monds  on  dark-blue  enamel  ground,  surrounds  an 
oval  miniature  painting  in  enamel.  The  rim  of  the 
lid  is  decorated  in  champ-leve  enamel  with  white  fillets 
and  green  leaves  on  a  gold  ground.  The  sides  are  also 
decorated  in  champ-leve  enamel  with  a  Greek  honey¬ 
suckle  pattern  in  blue  and  white  on  a  translucent  blue 
ground,  divided  by  four  oval  rosette  patterns  of  white 
and  translucent  blue  enamel  and  chased  gold.  The 
bottom  repeats  the  treatment  of  the  lid,  but  without 
the  diamond  mounting,  and  with  an  oval  grisaille 
painting  on  a  pink  ground  of  “Abundantia.” 


Size,  3 ys  by  2y4  by  iy4  inches. 


7  7-4 


period  of 
Dark  tor- 


59 — Tortoise-shell  Bonbonniere 

Style  and  period  of  the  liegence  or  e 

-  crt>\ 

muis  Quinze.  Circular-shape  ;  hinged 

toise-shell  with  chased  gold 
hinges.  The  body  of  the 
box,  which  is  an  oblate 
spheroid  in  shape,  is  of  dark 
shell  only  slightly  mottled. 
The  lid  is  covered  with  a 
chased  inlaid  “Grotesque” 
pattern  on  a  ground  pique 
in  very  fine  gold  dots. 
The  arabesque  forms  four 
cartouche  -  shaped  panels, 
which  are  occupied  with  a 
diaper  design  of  diamond 
pattern.  The  side  and  bottom  are  treated  with  a 
chased  and  inlaid  gold  arabesque  design  on  an  elab¬ 
orate  ground  of  fine  pique,  diaper  and  imbricated  pat¬ 
tern  in  the  style  of  Berain. 

Diameter,  2%  inches;  height,  1%  inches „ 


arU__ 


Mr  Q. 


Octagonal- 


^7 


60 — Gold  Snuff-box 

Style  and  period  of  the  Directoire. 

__  shape ;  hinged  lid.  Wrought  and  chased  gold 

^  v  mounting.  The  lid  is  bordered  by  a  row  of  pearls 

set  in  gold  and  separated  by  a  line  of  dark-blue 


enamel  and  one  of  opaque  white  enamel  from  a  field 
of  translucent  blue  enamel  over  an  engine-turned  gold 
ground.  At  either  end  are  applied  three  rosettes  of 
wrought,  chased  and  frosted  gold,  while  the  entire 
centre  is  occupied  by  an  oblong  miniature,  under  crys¬ 
tal,  of  “Children  Playing  with  a  Dog.”  After  Jean 
Hon  ore  Fragonard,  framed  in  chased  gold.  The  sides 
are  panelled  with  a  diamond  diaper  pattern  of  champ- 
leve  blue  and  white  enamel,  surrounded  by  a  fillet  of 
white  enamel.  The  angels  have  vertical  flutings  of  blue 
and  white  enamel,  with  a  wreath  of  white  enamel.  The 
bottom,  within  a  border  of  white  enamel,  with  black 
quatrefoils  and  a  line  of  sunken  gold,  is  occupied  by 
a  field  of  enamel  in  a  diaper  pattern,  corresponding 
to  that  of  the  side.  Maker’s  mark,  “A.  D.,”  date, 
“1799.” 

Size,  3 yg  by  2%  by  %  inches. 


61 — Goed  Bonbonniere 


o-o 


Earlier  style  and  period  of  Louis  Quinze.  Oval-shape; 

Chased  and  engraved  gold  mounting.  The 


hinged  lid. 


lid  is  edged  with  a  husk  and 
and  laurel-leaf  border  in 
chased  gold,  which  sur¬ 
rounds  a  field  of  engine- 
turned  and  dotted  gold.  In 
the  centre,  surrounded  by 
a  chased  gold  frame  of 
rococo  tendency,  is  an  oval 
miniature  in  painted  enamel 
of  a  pseudo-classical  subject, 
“Maternal  Education.”  The 
sides  are  divided  into  four 
panels  of  engine-turned  work  by  spaces  filled  with  a 
scroll  work  and  floral  design  in  chased  gold.  The 
bottom  repeats  the  treatment  of  the  lid,  with  the 
omission  of  the  miniature  in  centre.  Maker’s  mark, 
“L.  F.  T.” 


Size,  2%  by  1  15-16  by  %  inches. 


M 


trto 
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62 — Gold  Bonbonniere 

Style  and  period  of  Louis  Seize.  Oval-shape ;  hinged 
lid.  Chased  gold  mounting.  The  outside  border  of 

lid  is  a  narrow  edging  of 
chased  gold  surrounding  a  band 
of  leaf  pattern  in  champ-leve 
green  translucent  enamel. 
Within  this  border  is  a  field  of 
translucent  green  enamel  over 
an  engine-turned  gold  ground. 
In  the  centre  is  an  oval  minia¬ 
ture  painting,  en  camaieu  under 
crystal,  surrounded  by  an  acan¬ 
thus  leaf  border  of  chased  gold 
and  cliamp-leve  emerald-green  translucent  enamel.  The 
subject  of  the  miniature  is  “Venus  Reclining,  with 
Cupid  and  Nymphs  Attendant.”  After  Sauvage.  The 
sides  are  divided  by  chased  gold  pilasters  into  four 
panels  occupied  by  nymphs  and  cupids  painted  en 
camciieu  under  crystal.  The  bottom  repeats  exactly 
the  treatment  of  the  lid,  the  subject  of  the  miniature 
painting  being  “Diana  at  Her  Bath.” 


/-wKx. 


Size,  2  5-16  by  1  11-16  by  1  inches. 


63— 


Gold  Snuff-box  rVlM- 
Style  and  period  of  Louis  Seize, 
hinged  lid,  wrought  and  chased  gold 
lid  is  edged  with  a  border  of  wrought  and  chased  gold 


in  a  double  guilloche  pattern,  which  encloses  a  field  of 
dark-blue  translucent  enamel,  over  an  engine-turned 
ground.  In  the  centre,  within  a  frame  of  thirty-eight 
rose  diamonds,  is  an  oval  miniature  portrait  in  painted 
enamel  of  a  French  marshal  of  the  period  of  Louis  XIV. 
(in  the  style  of,  and  possibly  by,  Jean  Petitot). 
The  rim  of  the  lid  is  of  wrought  and  chased  gold,  re¬ 
peating  the  design  of  the  border,  and  the  same  bor¬ 
der  runs  around  all  four  sides  and  the  bottom,  enclos¬ 
ing  panels  of  dark  translucent  enamel  over  an  engine- 
turned  gold  ground.  The  portrait  is  of  a  date  an¬ 
terior  to  that  of  the  box  itself  and  is  probably  of 
Marechal  de  Turenne.  A  later  inscription  inside  the 
lid  reads,  “Mr.  Traill,  M.P.,  to  Mr.  Waters,  1859,” 
and  the  box  is  signed  on  the  inner  rim,  “George  A., 
Paris.”  Vieux  Paris,  1152-1762. 


Size,  3y8  by  1%  by  1%  inches. 

64 — Gold  Bonbonniere  n-. 

Style  and  period  of  Louis  Seize.  Circular-shaj 
Chased  and  engraved  gold  mo 


Mr 


tachable  lid.  Chased  and  engraved  gold  mooting. 

The  lid  is  edged  with  a 
line  of  chased  gold,  within 
which,  on  a  mat  gold 
ground,  is  a  relief  pattern 
in  champ-leve  of  translu¬ 
cent  green  enamel  leaves 
a  n  cl  opalescent  enamel 
pearlettes.  Lines  of  white 
enamel  and  sunken  gold 
separate  this  from  a  field 
of  translucent  orange- 
colored  enamel  over  an  en¬ 
gine-turned  and  dotted 
ground  of  gold.  In  the 
centre,  surrounded  by  a  border  of  opalescent  enamel 
pearlettes  in  relief  on  a  mat  gold  ground  and  by  a  line 
of  chased  gold,  is  a  circular  miniature  painting  in 


enamel  of  a  “Girl  with  Dog.”  The  rim  of  the  lid  re¬ 
peats  the  border  of  the  cover,  and  the  sides  and  bot¬ 
tom  repeat  the  ground  of  translucent  enamel  and  the 
green  and  white  enamel  border  of  the  lid.  Maker’s 
mark,  “F.  A.” 

Size:  Diameter,  2%  inches;  height,  %  inch. 


65 — Gold  Snuff-box  or  Bonbonnie 

Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged 
did.  Chased  gold  mounting.  The  lid  is  edged  by  a 


JTO 


fine  line  of  rose  diamonds, 
mounted  in  silver,  Avithin 
which  is  a  deep  double  guil- 
loclie  border  of  brilliants 
and  rose  diamonds  and  emer¬ 
ald-green  translucent  enamel 
on  a  ground  of  Avhite  champ- 
leve  enamel.  The  field  Avhich 
this  border  surrounds  is  of 
purple  translucent  enamel, 


seme  with  dots  of  er 


ay 


translucent  enamel  oArer  an  engine-turned  gold  ground. 
In  the  centre,  Avithin  a  turned  wreath  of  rose  diamonds 
and  a  fillet  of  chased  gold,  is  an  oval  medallion  minia¬ 
ture  portrait  of  a  lady  in  an  ermine-trimmed  robe,  in 
painted  enamel.  The  rim  of  the  lid  is  decorated  with 
emerald-green  enamel,  gmng  a  jeAvel-like  effect  upon  a 
chased  gold  ground,  beloAV  which  is  a  band  of  opaque 
white  champ-leve  enamel,  Avith  a  painted  floral  Avreath 
design.  The  sides  are  dmded  into  four  panels  of 
purple  translucent  enamel  over  an  engine-turned  gold 
ground  by  squares  of  chased  gold  and  white  enamel 
with  green  enamel  wreaths.  The  bottom  of  the  box  is 
sunk,  and  surrounded  by  a  border  of  emerald-green 
enamel  jewels,  on  a  chased  ground,  within  which  is  a 
band  of  Avhite  champ-leve  enamel,  with  garlands  of 
green  enamel,  divided  by  a  sunk  line  of  gold  from  the 


ground,  which  is  of  translucent  purple  enamel  seme 
with  dots  of  gray  translucent  enamel  over  a  ground 
of  engine-turned  gold.  The  rim  is  engraved,  “St. 
Petersbourg,”  in  script  letters,  but  the  box  is  un¬ 
doubtedly  of  French  origin.  Maker’s  mark,  “D.” 

Size,  2%  by  1  ya  by  %  inches. 


3  51 )■ 


66 — Gold  Snuff-box 

Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged 
lid.  Chased  gold  mounting.  The  lid  is  edged  by  a 
r~o  line  of  polished  gold,  within  which  is  a  decorative  bor¬ 
der  formed  of  eight  pairs  of  precious  stones  (dia¬ 
monds,  pearls,  tourmalines,  etc.),  set  in  relief  on  a 
band  of  alternate  cinquefoils  and  quatrefoils  of  blue 
and  red  enamel,  within  a  guillocJie  of  white  enamel. 
The  field  within  this  border  is  composed  of  colored  and 
figured  stones,  forming  an  imbricated  pattern,  and  set 
mosaic-fashion  in  flush  gold.  The  centre  is  occupied 
with  an  oval  panel  of  translucent  onyx  set  over  foil  or 
paillon,  and  framed  in  a  chased  gold  border.  On  this 
ground  is  applied  a  group  in  relief  of  a  melon,  pears, 
peaches,  plums,  cherries,  and  leaves  carved  in  precious 
and  semi-precious  stones  and  moddled  translucent 
painted  enamels.  The  rim  of  lid  repeats  the  guilloched 
cinquefoil  and  quatrefoil  pattern  of  the  cover,  and 


the  sides  are  of  colored  stones  in  an  imbricated  pat¬ 
tern,  set  mosaic-fashion  in  a  flush  gold  setting.  The 
same  border  as  on  the  rim  runs  along  the  base.  The 
bottom  of  the  box  repeats  the  treatment  of  the  cover 
without  the  jewels,  and  with  the  place  of  the  carved 
fruits  taken  by  an  oval  enamel  painting  of  a  landscape 
and  figure,  with  a  chateau  in  the  distance.  Each 
piece  of  stone  is  numbered  consecutively  on  silver 
disks  inserted  in  the  gold  setting,  the  numbers  run¬ 
ning  from  1  to  93. 

Size ,  3 y2  by  2%  by  1%  inches. 
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67 — Gold  Snuff-box 

Style  and  period  of  Louis  Seize.  Oval-shape;  hinged 
'^lid.  The  edge  of  lid  is  of  chased  gold,  within  which 

is  a  border  of  champ-leve  dark- 
blue  opaque  enamel,  relieved  by  a 
delicate  floriated  pattern  of  gold 
and  silver  enamel.  An  inner  bor¬ 
der  of  white  opaque  enamel  sur¬ 
rounds  a  ground  of  engine-turned 
gold,  in  the  centre  of  which  is  an 
oval  medallion  of  enamel  painted, 
en  camaieu,  with  a  classical 
portrait  of  an  elderly  man.  This 
is  framed  in  dark-blue  enamel,  re¬ 
peating  the  treatment  of  the  bor¬ 
der.  The  sides  are  of  engine-turned  gold  panels,  bor¬ 
dered  by  a  line  of  white  opaque  enamel,  and  divided 
by  upright  spaces,  filled  with  dark-blue  enamel  of  the 
same  design  as  the  border  of  lid.  The  bottom  of  the 
box  repeats  the  design  of  the  lid,  except  that  the  place 
of  the  medallion  is  taken  by  an  engine-turned  shell  de¬ 
sign.  Maker’s  mark,  “M.  S.”  Probably  Mathew  de 
Machy,  1753. 


Size,  314  by  2%  by  iy4  inches. 


68- 
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lr0^lATL^  fir. 

-Box  for  Sweetmeats  or  Pastilles 
Style  and  period  of  Louis  Seize.  Circular-shape ;  de¬ 
tachable  lid.  Chased  gold  mounting.  The  border  of 

the  lid  is  of  chased  gold  and  blue 
and  white  champ-leve  enamel  in  a 
pattern  of  festoons,  a  line  of  white 
opaque  enamel  separating  it 
from  a  field  of  dark-blue  translu¬ 
cent  enamel  over  an  engine-turned 
gold  ground.  In  the  centre  of 
this  field  is  an  oval  medallion  of 
painted  enamel,  surrounded  by 
a  delicate  spray  pattern  in  light- 
blue  enamel,  and  by  a  frame  of 
half-pearls.  The  subject  of  the 
miniature  painting  is  “Euterpe, 
Seated.”  After  Grenze.  The  rim 
of  the  lid  repeats  the  border  of  blue  and  white  chased 
gold  and  enamel.  The  sides  are  of  dark-blue  trans¬ 
lucent  enamel  over  an  engine-turned  gold  ground,  bor¬ 
dered  by  fillets  of  white  opaque  enamel.  The  bottom 
of  the  box  repeats  the  ground  and  border  of  the  lid. 


Size,  3y8  by  %  inches. 


69 — Gold  Snuff-box 


Style  and  period  of  late  Louis  Seize.  Rectangular- 
shape,  with  shaped  corners ;  hinged  lid.  Chased  gold 


mounting.  The  lid  is  edged  with  polished  gold,  within 
which  is  a  border  of  white  and  green  translucent 
enamel  over  colored  paillettes,  forming  a  rosette  pat¬ 
tern  on  a  dark-blue  champ-leve  enamel  ground.  This 
border  surrounds  a  field  of  purple  enamel,  in  the  cen¬ 
tre  of  which  is  an  octagonal  panel  of  enamel,  painted 
in  miniature  with  a  subject  of  “Rinaldo  and  Armida,” 
from  Tasso’s  “ Gerusalemme  Liberata The  rim  of 
lid  is  of  chased  gold  and  the  sides  are  of  the  same 
purple  enamel  as  the  field  of  the  top  of  lid.  The  bot¬ 
tom  repeats  exactly  the  treatment  of  the  lid,  except 
that  the  place  of  the  enamel  miniature  is  taken  by  a 
decorative  treatment  of  a  vase  in  green,  turquoise, 
white,  black  and  gold  enamels.  Maker’s  mark,  “T.” 


Size,  3%  by  1%  by  11-16  inches. 


70 — Gold  Boxboxxiere 
Style  and  period  of 


Jf  2,5 


detachable  lid. 


rcular-shape ; 
The  lid  is 
band  of 


a 


Louis  Seize. 

Mounted  in  chased 

bordered  with 
chased  gold,  colored  in 
three  tints  in  a  laurel 
leaf  and  husk  pattern ; 
within  this,  is  a  field  of 
dark-blue  enamel  with  gold 
red  and  blue  enamel  arab¬ 
esque  pattern  and  border  of 
silvered  pearlettes.  In  the 
centre  is  a  shuttle-shaped 
panel  surrounded  by  silvered 
pearlettes  containing  a 
“Dancing  Nymph”  painted 
in  white  enamel  en  camaieu.  The  rim  of  lid  repeats 
the  chased  gold  border  of  top,  and  the  sides  are 
divided  into  four  panels  by  spaces  filled  with  a 
husk  pattern  chased  in  colored  gold.  The  panels  are 
filled  with  a  groundwork  of  black  enamel,  with  a 
in  red,  green,  silver  and  gold  enamels.  The 


design 


bottom  of  the  box  repeats  exactly  the  treatment  of 
the  lid,  except  that  the  subject  of  the  centre  panel  is 
a  tripod  with  vase  of  burning  incense.  Maker’s  mark, 
“J.  D.”  Vieux  Paris,  Jean  Ducrollay,  1754. 

■Diameter,  2%  inches;  height,  %  inches. 
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-Gold  Snuff-box  VU 

Style  and  period  of  Louis  Quinze.  Circular-shape ; 
hinged  lid.  Elaborately  chased  and  pierced  work  in  col¬ 
ored  gold  of  four  tints.  In  centre 
of  lid  is  an  oval  panel  of  blue  silk 
under  bevelled  crystal,  with  mono¬ 
gram  “S.  A.  It.”  (Stanislaus  Au¬ 
gustus  Rex)  worked  in  fine  gold 
cord.  This  is  surrounded  by  a 
border  of  conventional  floral  de¬ 
sign  in  colored  gold,  pierced  and 
delicately  chased  over  ground  of 
enamel  imitating  carnelian.  The 
rim  of  lid  is  decorated  in  a 
pierced  and  chased  gold  design 
inlaid  with  eight  small  placques 
of  Dresden  porcelain  painted  with  flowers.  The  lip  of 
the  lid  is  a  floral  spray  of  brilliants  and  rose  diamonds. 
Around  the  body  of  the  box  is  a  pierced  gold  decora¬ 
tion  over  a  ground  of  carnelian  enamel,  formed  as  a 
balustrade  and  arched  trellis-work,  which  encloses 
twelve  placques  of  Dresden  porcelain  painted  in  Con¬ 
versation  Galante  subjects.  The  bottom  is  decorated 
with  a  pierced  and  chased  rococo  design  over  enamel 
which  imitates  carnelian  and  green  jade,  and  encloses 
seven  placques  of  Dresden  porcelain  painted  with  floral 
and  Conversation  Galante  subjects.  After  Fragonard 
and  Watteau.  This  box  has  some  historical  interest, 
in  that  it  was  presented  by  Stanislaus,  the  last  king 
of  Poland  (who  was  distinguished  by  his  exquisite 
taste  in  such  matters),  to  Thomas  Greathel,  on  Oc¬ 
tober  9th,  1776. 


Diameter,  D/z  inches;  height,  1%  inches. 


72 — Gold  Bonbonniere 

St3Tle  and  period  of  Louis  Seize.  Circular-shape;  de- 
3  73^'^tachable  lid.  Wrought  and  chased  gold  mounting. 
'  The  lid  is  edged  with  a  line  of 


opaque  white  enamel  and  gold, 
which  surrounds  a  border  of 
laurel-leaf  pattern  in  champ-leve 
translucent  green  and  ruby  enamels 
on  a  mat  gold  ground.  This  is  di¬ 
vided,  by  a  line  of  white  enamel  and 
a  chased  and  sunken  gold  line  from 
a  field  of  opaque  white  enamel. 
In  the  centre  of  this  is  a  circular 
medallion  of  quatrefoil  pattern 
in  chased  gold  and  translucent 
emerald-green  and  red  champ-leve 
enamels.  The  rim  of  lid  repeats  the 
laurel-leaf  enamel  and  gold  border  of  the  top,  and 
this  is  also  repeated  along  the  base  of  the  side.  Be¬ 
tween  these  borders  is  a  band  of  opaque  white  enamel. 
The  bottom  repeats  exactly  the  treatment  of  the  lid. 
Maker’s  mark,  “L.  B.” 


Diameter,  2%  inches ;  height,  1  inch. 


73- 


-Gold  Sncff-box  ^  l7C) 

French,  middle  of  XVIII  Century.  Rectangular- 
shape  ;  hinged  lid.  *  Chased  gold  mounting.  The  lid  is 


) 


surrounded  by  a  border  of  gold,  flat-chased  in  a  scroll 
and  rosette  pattern,  and  framing  a  painted  enamel 
after  Teniers  of  “Boors  Carousing.”  On  the  counter 
or  back  of  this  enamel  is  another  of  a  similar  subject 
which  thus  forms  the  inside  of  the  lid.  The  rim  of  lid 
is  flat-chased  in  a  scroll  and  floral  pattern,  and  the  lid 
closes  completely  down  on  the  bottom  of  the  box, 
which  consists  of  a  third  “Flemish  Ale  House”  sub¬ 
ject.  Signed,  “F.  Newhause.” 

Size,  314  by  2y3  by  %  inches. 


74 — Gold  Bonbonniere 

Style  and  period  of  Louis  Seize.  Oval-shape ;  lfljfiged 
lid.  The  entire  box  is  covered  with  chanvp-leve 

opaque  and  translucent 
enamel.  The  lid  is  edged 
with  a  border  of  foliage 
and  medallion  design,  the 
leaves  in  green  trans¬ 
lucent  and  the  medallions 
in  opaque  turquoise 
enamel.  This  encloses  a 
field  of  translucent,  color¬ 
less  enamel  over  a  ground 
a  engine-turned  gold, 
upon  which  is  painted  a 
design,  characteristic  of 
the  period,  of  vertical  wreathed  stripes,  in  the  centre 
being  an  oval  panel  with  a  subject  of  an  altar  with 
two  turtle  doves  and  a  dog,  emblems  of  love  and 
faithfulness.  The  rim  of  lid  is  decorated  with  the 
same  border  as  the  lid,  and  the  sides  are  divided  into 
four  panels  of  translucent  enamel  over  a  painted  and 
engine-turned  gold  ground.  The  bottom  is  an  exact 


replica  of  the  lid,  save  that  in  the  centre  painting  the 
position  of  the  dog  and  the  doves  is  changed.  Maker’s 
mark,  “F.  J.”  Vieux  Paris,  1762. 


Size,  2%  by  2  by  15-16  inches . 


75 — Gold  Bonbonniere  '  r  \y  yo  • 

Period  of  Louis  Seize.  Circular-shape;  detachable 
;W  rought  gold  mounting.  The  lid  is  bordered  by  a 

row  of  silver  beads  in  almost 
full  relief  on  a  gold  ground. 
This  border  encloses  a  field 
of  translucent  and  opalescent 
enamel  over  a  gold  ground, 
on  which  is  painted,  in 
sepia,  a  silhouetted  subject 
of  birds,  foliage  and  land¬ 
scape.  The  rim  of  lid  repeats 
the  border  of  the  top  of  the 
lid,  and  the  sides  have  similar 
border  at  the  base,  with  a 
field  of  opalescent  enamel 
over  a  gold  ground  painted 
in  similar  fashion  to  the  lid. 
The  bottom  repeats  the  treatment  of  the  lid.  The 
interior  of  the  box  and  the  inside  of  lid  are  in  light- 
colored  engine-turned  gold  overlaid  with  a  lining  of 
transparent  horn.  Marker  “P.  P.” 


Diameter,  2%  inches ;  height,  1  1-16  inches. 


76 — Gold  Patch-box  'yyiAA.- 

Style  and  period  of  Louis  Seize.  Octagonal-shape; 


r tTO- 
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false  lid.  Chased  gold  mounting.  The  top  of  box| 
which  under  ordinary  circumstances  woidd  form  the 
lid,  is  edged  with  a  border  of  Marquesite,  wire- 


threaded ;  within  this  is  a  chased  gold  band.  This 
border  encloses  a  miniature  on  ivory,  under  crystal,  of 
“Cupid,  Captive  and  Disarmed,  the  Sport  of 
Nymphs.”  Probably  painted  by  Baudouin.  The 
sides  are  of  plain  polished  gold  between  two  bands  of 
chased  gold.  The  bottom  is  edged  with  the  same  cut 
steel  beads  as  the  top  and  a  repetition  of  the  chased 
gold  band,  but  the  place  of  the  miniature  is  taken  by 
a  bevelled  mirror.  The  box  opens  with  a  spring  at 
the  left  end,  on  the  pressure  of  a  small  button  in  the 
front  side. 

Size,  314  by  1  1-5  by  7-16  inches. 


77 — Gold  Bonbonniere 

Style  and  period  of  Louis  Seize.  Oval-shape;  hinged 
'tU  lid.  Wrought  and  chased  gold  mounting.  The  lid  is 

bordered  by  lines  of  white 
and  blue  enamel  enclosing, 
under  crystal,  a  miniature 
painting  of  “A  Village 
Fete,”  which  is  signed 
“V.  B.,”  the  initials  of 
Van  Blarenburghe.  The 
rim  of  lid  has  a  border  of 
white  enamel  with  a  pat¬ 
tern  of  blue  dots  above  a 
band  of  festooned  pattern 
in  chased  colored  gold  of 
three  tints.  The  sides 
are  divided,  by  four  pilasters  and  vases  in  chased  and 
colored  gold,  relieved  by  green  and  white  enamels,  into 
shaped  panels  occupied  by  miniature  paintings  under 
crystal  of  rural  scenes,  also  in  the  style  of  Lancret. 
The  bottom  repeats  the  treatment  of  the  lid,  the  sub¬ 
ject  of  the  miniature  being  a  “Winter  Scene.”  The 
thumb-piece  is  a  scroll  ornament  in  brilliants  and  rose 


diamonds.  Maker’s  mark,  “F.  B.”  Vieux,  Paris,  F. 
Bachman,  1782. 

Size,  2%  by  2*4  by  1%  inches . 
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78 — Gold  Snuff-box 

^Period  of  Louis  Quinze 


d.§ 

val-sh4pe ; 


a ... 

0val-sh4^>e ;  hinged  li 
Gold  of  two  colors,  elaborately  chased  and  engrav 

in  a  very  florid  rococo  pat¬ 
tern  of  scroll  work,  flowers 
and  foliage  on  a  mat  gold 
ground.  The  four  small 
oval  panels  on  the  sides  and 
the  large  oval  panel  on  the 
bottom  are  filled  with  en¬ 
graved  designs  of  trophies 
of  musical  instruments, 
vases,  quivers,  etc.  On  the 
lid  is  an  oval  medallion  in 
painted  enamel  of  a  pastoral 
subject  of  two  women  at  a 
fountain,  with  a  child  playing  a  pipe.  Maker’s  mark, 


“D.  M.  C. 


Size,  3  by  2  3-16  by  1%  inches. 


. .. 


79 — Gold  Snuff-box 

Style  and  period  of  Louis  Seize.  Octagonal-shape; 
^  tv  hinged  lid.  Chased  gold  mounting.  The  lid  is  bor- 

/  dered  with  a  band  of  champ-leve.  enamel,  the  ground 


of  opaque  dark-blue  enamel  with  a  half-rosette  pat¬ 
tern  in  transparent  enamels  over  pale  pink,  green  and 
light  blue  flciirettes.  A  fillet  of  opaque  white  enamel 
separates  this  border  from  a  turquoise-blue  opaque 
enamel  field,  the  centre  of  which  is  occupied  by  an 
oblong  miniature  in  painted  enamel,  bordered  by  a 
line  of  gold  enamel.  Pastoral  subject,  “Shepherd  Pip¬ 
ing  to  His  Love.”  The  rim  of  the  lid  is  of  chased  gold 
with  a  line  of  dark-blue  enamel  decorated  with  a  laurel 
leaf  pattern  in  light  blue  and  gold.  The  sides  are  of 
turquoise-blue  opaque  enamel,  surrounded  by  a  fillet  of 
white  opaque  enamel,  and  the  angles  are  occupied  with 
a  design  of  vases  in  white  enamel  on  a  dark-blue 
opaque  enamel  ground.  The  bottom  repeats  the  treat¬ 
ment  of  the  top,  with  the  omission  of  the  oblong  minia¬ 
ture.  Maker’s  mark,  “T.” 

Size,  3  by  1  9-16  by  9-16  inches. 
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80- — Gold  Bonbonnlere  f  r  V  ^ 

Style  and  period  of  Louis  Seize.  Circular-shape;  de- 
tachable  lid.  Wrought  and  chased  gold  mountings. 


- - 


The  lid  is  edged  with  a  dotted 
design  in  chased  gold  and  a 
band  in  champ-leve  enamel  of 
olive-sprays,  quatrefoils,  and 
graduated  beads  in  translucent 
green  and  opaque  blue  and 
white  enamels  on  a  mat  gold 
ground  ( au  fond  reserve).  A 
fillet  of  white  enamel  and  a 
sunken  gold  line  separate  this 
border  from  the  field,  which  is 
of  translucent  blue  enamel  seme 
with  gold  stars,  over  an  engine- 
turned  and  dotted  gold  ground. 
The  centre  is  occupied  by  an  oval  miniature  painting 
in  enamels  of  “Shepherd  and  Nymphs  at  the  Shrine  of 


Cupid,”  or  “The  Altar  of  Love,”  framed  in  a  border 
of  enamel  pearlettes.  The  rim  of  the  lid  repeats  the 
border,  and  the  sides  are  entirely  occupied  by  a  field 
of  the  translucent  blue  gold  seme  enamel  over  an 
engine-turned  and  dotted  gold  ground.  The  bottom 
repeats  exactly  the  treatment  of  lid,  except  that  the 
oval  medallion  is  omitted.  Maker’s  mark,  “T.  G.” 
Vieux,  Paris,  Thomas  Germain. 

Diameter,  3*4  inches ;  height,  %  inch. 


81 — Gold  Snuff-box 


Rectangular-shape ;  hinged  lid.  Chased  gold  mount- 
/  c>  6~~d -M  ing.  The  lid  is  edged  with  a  border  of  gold  chased 
in  a  husk  pattern,  within  which  is  a  chased  acanthus 
leaf  border,  which  encloses  a  gouache  painting  under 
the  second  quarter  of  the  Eighteenth  Century,  prob¬ 
ably  painted  by  Moreau  le  Jeune.  The  rim  of  the  lid 
has  a  border  of  chased  gold  and  cliamp-leve  enamel 
pattern  on  a  ground  of  mat  gold  ( au  fond  reserve ). 
The  sides,  bottom  and  ends  repeat  the  acanthus  leaf 
border  of  the  lid,  which  serves  as  a  framework  for 
gouache  paintings  under  crystal  of  views  in  the 
grounds  and  gardens  of  Versailles.  Maker’s  mark, 
“P.  E.  B.”  Vieux,  Paris,  Pierre  Etienne  Buron, 
1745. 


Size,  2  13-16  by  1  11-16  by  1  5-16  inches. 


p-Q  Chased  gold  mounting.  The  lid  is  edged  with  a  bor¬ 
der  of  gold  chased  in  an  imbricated  pattern,  which  en¬ 
closes  a  miniature  painting  on  ivory  under  crystal  of 
“Venus  and  Cupids,”  in  the  manner  of  C.  J.  Natoire. 
The  sides  and  bottom  are  of  plain  dark  tortoise-shell 
mounted  in  gold.  The  thumb-piece  is  of  chased  gold 
in  a  scroll  design. 

Size,  3y2  by  2%  by  %  inches. 


83 — Gold  Snuff-box 

Style  and  period  of  Louisr  iseizei  Oval-shs 
f  2i''»  lid.  Chased  gold  mounting.  The  lid  is  edg 


Ip  6 


tinged 
with  a 


narrow  rim  of  chased  gold,  within  which  is  a  fillet  of 
opaque  white  champ-ieve  enamel,  surrounding  a  field 
of  translucent  dark-blue  enamel,  over  a  rayed  and 
engine-turned  gold  ground,  and  with  a  border  of  deli¬ 
cate  scroll-work  in  a  fine  gold  line.  The  centre  is  oc¬ 
cupied  by  an  oval  medallion  of  painted  enamel,  with 
the  subject  of  a  “Venus  and  Cupid.”  This  miniature 
is  surrounded  by  a  frame  of  forty-two  brilliants,  with 
an  outer  rim  of  rose  diamonds,  set  in  silver.  The  rim 
of  the  lid  is  of  the  same  enamel  pattern  as  the  border 
of  the  top.  The  sides  are  divided  into  eight  panels  of 
translucent  blue  enamel,  over  engine-turned  gold,  by 
upright  bands  of  white  opaque  enamel  and  sunken  gold 
lines.  The  bottom  repeats  the  treatment  of  the  lid 
with  the  omission  of  the  oval  medallion.  Maker’s 
mark,  “F.  J.  Vieux,  Paris,  Hall  Mark. 

Size,  3%  by  2%  by  1  ys  inches. 


84 — Mother-o’-pearl  Snuff-bo ^0^, 
Style  of  Louis  Quatorze.  Rectangular-shape;  hinged 
rr~  ^  ^  lid.  Chased  gold  mounting.  The  lid  is  of  Mother-o’- 
0  O  U  ‘  pearl,  framed  in  gold  and  covered  entirely  with  a 
pierced  and  chased  gold  “Grotesque”  in  the  style  of 
David  Marot,  heightened  with  champ-leve  enamels  of 
translucent  green  and  blue.  The  design  shows 


an 


ape  seated  on  a  wine-barrel  in  the  centre,  and  on  either 
side  Italian  punchinelli  dancing  and  uplifting  glasses 
of  wine.  These  figures  are  surrounded  by  an  ara¬ 
besque  of  scrolls,  shells,  tropical  birds,  wreaths  and 
baskets  of  fruits.  The  rim  of  lid  and  raised  thumb- 
piece  are  of  flat-chased  gold,  the  sides  being  of  gold, 
flat-chased  in  a  scroll  and  acanthus  design,  and  the 
bottom  is  of  plain  Mother-o’-pearl. 

Size,  2%  by  2 ys  by  %  inches. 


85 — Gold  Snuff-box 


rr 


Style  and  period  of  Louis  Seize.  Oval-shape ;  hinged 
lid.  Chased  gold,  almost  entirely  covered  with  trans¬ 
lucent  champ-leve  enamels. 
The  top  of  the  lid  is  edged  by 
an  ivy-leaf  and  berry  pattern 
border  in  green  and  red 
translucent  enamels  on  a 
chased  gold  ground.  This 
surrounds  a  field  of  steel- 
gray  translucent  enamel  over 
a  ground  of  engine-turned 


gold,  and  upon  this,  in  the 
centre,  is  an  oval-painted 
enamel  plaque,  framed  with  a  laurel-leaf  design  of 
green  and  red  translucent  cliamp-leve  enamels.  The 
painting  is  of  “Venus  and  Cupid”  in  the  Boucher 
manner.  The  rim  of  the  lid  is  a  chased  acanthus-leaf 
border,  overlaid  by  laurel  branches  in  green  translu¬ 
cent  enamel.  The  sides  are  divided,  by  pilasters  of 
chased  gold  and  green  and  red  translucent  enamel, 
into  four  panels  of  steel-gray  translucent  enamel,  upon 
an  engine-turned  gold  ground.  The  bottom  repeats 
the  top  of  lid,  except  that  the  centre  is  entirely  oc¬ 
cupied  by  the  gray  translucent  enamel.  Maker’s  mark, 
“P.  B.” 


Size,  2%  by  2%  by  1  y4  inches. 


86 — Amethyst  Box  for  Patches  o- 

Period  of  Louis  Quinze.  Irregular-shape,  carved; 
hinged  lid.  Chased  gold  mounting.  The  body  of  box 

is  carved  out  of  one  piece  of 
amethyst,  in  the  form  of  a 
couchant  bulldog,  on  a 
rough  ground,  naturalist- 
ically  treated.  The  collar  is 
formed  of  diamonds  in  a  gold 
setting,  and  the  eyes  are  of 
diamonds  inlaid  in  the  ame¬ 
thyst.  The  lid  is  of  polished 
amethyst,  with  a  rim  of 
chased  gold  in  a  design  of 
festoons.  The  thumb-piece 
is  a  looped  knot  of  diamonds. 


Size ,  3%  by  2*4  inches. 


o. 


87 — Gold  Snuff-box 


Style  and  period  of  Louis  Seize.  Oval-shape ;  hinged 
lid.  Chased  gold  mounting.  The  lid  is  edged  with  a 
line  of  chased  gold  and,  between  two  fillets  of  opaque 
white  enamel,  a  band  of  translucent  blue  and  green 
with  lines  of  gold  enamel.  A  sunken  line  of  gold  di¬ 
vides  this  border  from  a  field  of  pink  enamel,  in  the 


centre  of  which,  framed  by  a  line  of  opaque  white 
enamel  and  a  border  of  translucent  blue  and  green 
enamel  lined  with  gold,  is  an  oval  miniature  painting 
in  enamel  of  “^Eneas  and  Anchises.”  The  rim  of  the 
lid  is  of  chased  gold,  and  the  sides,  divided  into  panels 
by  vertical  bands  of  opaque  white  and  translucent  blue 
and  green  enamel,  are  of  pink  enamel.  The  bottom 
repeats  the  treatment  of  the  lid,  with  the  omission  of 
the  oval  miniature.  Maker’s  mark,  “L.  F.”  Louis 
Fras,  1773. 

Size,  3 y2  by  2%  by  1  y4  inches. 


Style  and  period  of  Louis  Quinze.  Oval-shape ; 
hinged  lid.  Wrought  and  chased  gold  mountings. 


<  OC  The  lid  is  edged  with  a  line  of  chased  gold  and  a  band 
of  laurel  wreath  and  berry  pattern  of  wrought  and 
chased  gold,  the  leaves  of  translucent  green  enamel 
and  the  berries  of  opalescent  enamel,  on  a  mat  gold 
ground  ( au  fond  reserve).  This  border  is  separated, 
by  a  fillet  of  opaque  white  enamel  and  a  line  of  sunken 
gold,  from  the  field,  which  is  of  translucent  blue 
enamel  seme ,  with  golden  stars,  over  an  engine-turned 
gold  ground.  In  the  centre  in  a  frame  of  enamel 
pearlettes  is  an  oval  miniature  painting  in  enamels  of 
“Nymphs  Offering  a  Wreath  at  Cupid’s  Altar.”  The 


The  rim  of  lid  has  the  same  border  at  the  top,  and 
the  sides  are  divided  by  chased  gold  pilasters  into  four 
panels,  filled  with  translucent  blue  enamel  over  an 
engine-turned  gold  ground.  The  bottom  repeats  the 
treatment  of  the  lid,  with  the  omission  of  the  oval 
medallion.  Maker’s  mark,  “T.”  Yieux  Paris,  Jules 
Alatarre,  1768-1774. 

Size,  31/4  by  2%  by  1  inch. 


89 — Gold  Snuff-box 

Style  and  period  of  the  Directoire.  _ 

shape,  with  shaped  ends ;  hinged  lid.  Mounted  in 
chased  gold.  The  lid  has  a  chased  gold  edging,  with 
a  border,  originally  of  dark-blue  enamel,  with  a  pat¬ 
tern  of  translucent  enamels,  but  which  has  been  dam¬ 
aged  and  repaired.  A  fine  line  of  white  enamel  separ¬ 
ates  this  from  a  field  of  dark-blue  enamel,  with  a 
diaper  pattern  of  a  chequered  design  in  a  lighter  blue. 
In  the  centre  of  this  is  an  oval  enamel  medallion  sur¬ 
rounded  by  a  border  of  half  pearls  set  in  gold,  painted 
in  miniature  with  a  subject  of  “Cupid  Fettering  a 
Sleeping  Maiden.”  The  rim  is  of  chased  gold,  the 
sides  and  ends  are  panelled  with  the  same  diaper- 
patterned  dark-blue  enamel  as  the  lid,  the  panels  on 
the  ends  being  flanked  by  a  band  of  gold  chased  in 
vertical  lines  and  vases  of  chased  gold  on  a  dark  blue 
enamel  ground.  The  bottom  repeats  the  treatment 
of  the  top  of  lid,  with  the  omission  of  the  painted 
miniature.  Maker’s  mark,  “S.  &  F.  D.” 


Size,  3%  by  1%  by  11-16  inches. 


90 — Gold  Snuff-box 
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Period  of  Louis  Seize.  Oval-shape ;  hinged  lid. 
Chased  gold  mounting.  The  lid  is  edged  by  an  olive- 

.leaf  border  in  champ-leve  trans¬ 
lucent  green  enamel,  within 
which  is  a  ribbon  border  of 
champ-leve  white  and  black 
enamel.  This  border  surrounds 
a  field  of  bleu  de  roi  translu¬ 
cent  enamel  over  a  ground  of 
engine-turned  gold.  In  the 
centre  is  an  oval  painted  enamel 
plaque  of  “Renaud  asleep  in 
the  Garden  of  Armidi,”  framed 
in  chased  gold  with  a  border 
of  translucent  green  enamel 
foliage.  The  sides  are  divided  into  panels  of  trans¬ 
lucent  bleu  de  roi  enamel  over  an  engine-turned  gold 
ground  by  spaces  occupied  with  a  Renaissance  design 
in  champ-leve  green  translucent  enamel.  The  bottom 
of  the  box  repeats  exactly  the  treatment  of  the  lid, 
with  the  omission  of  the  oval  plaque.  Maker’s  mark, 

«p  55 

Size ,  S  3-16  by  2  3-5  by  1%  inches . 


91 — Gold  Snuff-box 


H'd  6  '(■ 


Style  and  period  of  Louis  Seize.  Octagonal-shape; 
hinged  lid.  Wrought  and  chased  gold  mounting.  The 


lid  is  edged  with  a  border  of  gold  wrought  and  chased 
in  an  acanthus-leaf  design.  Within  this  is  a  field  of 
translucent  green  enamel  over  an  engine-turned  gold 
ground.  In  the  centre  is  an  oblong  octagonal  panel 
of  enamel  in  a  chased  gold  frame  and  painted  in  minia¬ 
ture  with  a  subject  of  “Sportive  Cupids,”  in  the 
manner  of  Boucher.  The  rim  of  the  lid  is  of  chased 
gold,  and  the  sides,  ends  and  bottom  of  the  box  have, 
with  chased  gold  borders,  fields  of  translucent  green 
enamel  and  square  panels  of  enamel  painted  with 
Cupids.  The  box  is  signed  on  the  front  of  the  rim, 
“Roncel,  Orfe.  (orfeore)  du  Paris.”  The 

word  “Roi,”  after  “du,”  has  been  erased  with  a  graver, 
evidently  by  a  jeweler,  after  the  king’s  downfall,  and 
as  a  sop  to  new  Republican  susceptibilities.  Maker’s 
mark,  “L.  R.,”  Vieux  Paris,  Louis  Regnard,  1743. 


Size,  3  by  1  11-16  by  1  7-16  inches. 

92 — Gold  Snuff-box 

Style  and  period  of  Louis  Seize.  Oval-shape;  hinged 
P_>6  '  ^"^lid.  Chased  gold  mounting.  The  lid  is  bordered  with 

a  design  in  champ-leve  enamel, 
consisting  of  a  line  of  dots  in 
opalescent  white  enamel,  broken 
by  four  sprays  of  foliage  in 
translucent  green,  with  flowers 
in  opaque  white  enamel.  Within 
this  is  a  double  line  of  champ- 
leve  turquoise-blue  enamel,  sur¬ 
rounding  an  oval  painted 
enamel  miniature  of  “Maidens 
Escorting  Cupid  to  the  Temple 
of  Love.”  The  rim  of  the  lid 
repeats  the  border  design  of 
dots  and  floral  sprays.  The  sides  are  divided,  by 
double  wreathed  pilasters  in  white  and  translucent 
green  enamel,  into  four  panels  occupied  by  painted 
enamel  miniatures  of  “Cupids  at  Play.”  The  bottom 


of  the  box  is  an  exact  replica  of  the  lid,  except  that 
the  subject  of  the  enamel  miniature  is  “Cupid  a  Cap¬ 
tive.”  Maker’s  mark,  “M.”  Vieux  Paris,  Mathieu 
de  Machy,  1753. 

Size,  314  by  2%  by  1  3-16  inches. 


93 — Lacquer  Snuff-box 
py  Style  of  Louis  Seize.  Oval-shap ;  hinged  lid 
gold  mounting.  Box  of  dark  green  lacquer 

with  silver  and  gold,  lined  with 
tortoise-shell,  and  mounted  in 
gold.  On  the  lid  is  an  oval  minia¬ 
ture  under  crystal,  of  a  Flemish 
ale-house  scene,  painted  in  oil,  in 
the  manner  of  Teniers.  The 
miniature  is  surrounded  by  a 
broad  flat  frame  of  chased  and 
engraved  gold,  pierced  so  as  to 
show  green  enamel  over  pailettes 
of  colored  foil. 
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Size,  3%  by  2y8  by  1%  inches. 
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Gold  Snuff-box 
Style  and  period  of 
with  hollowed  corners : 


Mr,  G 

Louis  Seize.  Octagonal-shape,  / 

hinged  lid.  Chased  gold  mount- 


ings.  The  lid  has  an  edging  of  chased  gold,  within 
which  is  a  border,  on  a  chased  gold  ground,  of  opaque 
white  and  blue  champ-leve  enamel  in  an  ovolo  and 
honeysuckle  pattern.  Lines  of  sunken  and  chased  gold 
separate  this  from  a  miniature  painting  in  sepia 
monotint  of  a  Mosque  and  Landscape  under  crystal. 
The  rim  of  lid  repeats  its  border.  The  sides  and 
bottom  are  of  plain  opaque  blue  enamel  divided  into 
panels  and  bordered  with  white  and  blue  enamel  and 
chased  gold  borders,  which  repeat  the  treatment  of 
that  surrounding  the  lid. 

Size,  31/2  by  2  7-16  by  1  1-16  inches. 


95 — Gold  Snuff-box  yiAhso- 

Style  and  period  of  Louis  Seize.  Oval-shape;  bilged 
Chased  gold  mounting.  The  rim  is  edgejq  with 

border  of  scold  chased  in 


trt 


lid. 


a 


an  acanthus  leaf  design. 
This  is  separated,  by  a  fillet 
of  dark  blue  enamel  and  a 
sunken  line  of  gold,  from  a 
field  of  r  e  d  translucent 
enamel  over  an  engine-turned 
gold  ground.  In  the  centre, 
framed  in  a  border  of  chased 
gold  of  guilloche  pattern,  is 
an  oval  miniature  painting 
in  enamels  of  “Cupid  and 
Flora”  in  grisaille  on  a 
purple  background,  in  the  manner  of  Boucher.  The 
rim  of  the  lid  is  of  chased  gold,  and  the  sides  are 
divided  into  panels  of  red  translucent  enamel  by  four 
spaces  of  opaque  dark  blue  and  white  enamel,  with  a 
design  of  chased  gold  in  relief.  The  bottom  repeats 
the.  treatment  of  the  lid,  with  the  omission  of  the 
oval  miniature. 


Size,  3 14  6 ?/  2 14  by  1  7-16  inches. 
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96 — Gold  Bonbonniere  7'H'vo 

Style  and  period  of  Louis  Quinze.  Oval-shape ;  hinged 
a.  S'-™  lid.  Chased  gold  mounting.  The  edge  of  lid  has  a 

border  of  chased  and  colored 
gold  of  three  tints,  within 
which  is  a  field  of  dark  blue 
translucent  enamel  over  an 
engine-turned  gold  ground. 
The  centre  is  occupied  by  an 
oval  medallion  raised  above 
the  surface  and  framed  in 
chased  gold  with  a  retaining 
rim  of  gold.  The  medallion 
is  of  painted  enamel  Subject,  “Venus  and  Cupids.” 
The  rim  of  lid  has  a  border  of  chased  and  colored 
gold  in  three  tints.  The  sides  are  divided  into  four 
panels  of  translucent  blue  enamel  over  an  engine- 
turned  gold  ground,  by  spaces  filled  with  scroll  orna¬ 
ments  chased  in  relief.  The  bottom  of  the  box  is  a 
replica  of  the  lid,  the  centre  medallion  being  omitted. 

Size,  25/8  by  1%  by  %  inches. 
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- — Gold  Snuff-box  KL/^ g V  ^  ^ 

Style  and  period  of  Louis  Seize.  Oval-shape ;  hinged 
lid.  Chased  gold  mounting.  The  lid  is  edged  by  a 
border  of  champ-leve  enamel  of  translucent  green  lau- 


rel  leaves  in  relief  on  a  mat  gold  ground  (cm  fond  re¬ 
serve ),  between  fillets  of  white  opaque  enamel.  A  line 
of  white  enamel  beading  separates  the  border  from 
a  field  of  pink  opaque  enamel.  In  the  centre,  sur¬ 
rounded  by  a  white  enamel  beading  and  a  chased  gold 
border  of  husk-pattern,  in  translucent  green  champ- 
leve  enamel,  is  an  oval  miniature  painting  in  enamels 
of  “Alexander  and  the  Family  of  Darius.”  The  rim 
of  lid  repeats  the  border  of  the  top.  The  sides  are  di¬ 
vided  by  chased  gold  and  enamel  pilasters  into  four 
panels  of  pink  enamel,  with  oval  rosette  of  chased  gold 
and  translucent  enamel  in  the  centre.  The  bottom  re¬ 
peats  the  treatment  of  the  lid  with  the  omission  of 
the  miniature  painting.  Maker’s  mark,  “J.  B.  P.” 
Vieux  Paris,  Julien  B.  Petit,  1768. 

Size,  314  by  21/,  by  iy4  inches. 


98 — Gold  Bonbonniere 


/T/Wxso. 


Style  and  period  of  Louis  Seize.  Circular-shape ; 
tachable  lid.  Chased  gold  mounting.  The  lid  is  hin¬ 
dered  by  a  band  of  champ-leve 
brown  translucent  enamel  between 
lines  of  chased  gold  and  inlaid 
with  pearlettes  of  white  enamel 
surrounded  by  gold  dots.  Lines 
of  white  enamel  and  sunken  gold 
divide  this  border  from  the  field, 
which  is  of  translucent  and  opal¬ 
escent  enamel  over  a  gold  ground, 
painted  in  purple  monotint,  a 
River  Scene  with  Boats  and 
Figures.  The  rim  of  lid  repeats 
the  border  of  white  pearlettes  set 
in  a  brown  translucent  enamel 
ground.  The  sides  are  divided  by 
four  spaces  filled  with  a  scroll  and  quatrefoil  pattern 
in  gold  and  white  enamel,  on  a  translucent  brown 


ground,  into  four  panels  of  translucent  and  opalescent 
enamel  over  a  gold  ground,  painted  in  landscape  sub¬ 
jects  in  monotint.  The  bottom  repeats  exactly  the 
treatment  of  the  lid.  Vieux  Paris. 


Diameter,  2%  inches;  height,  %  inches. 


99 — Gold  Snuff-box 


Style  and  period  of  Louis  Seize.  Shuttle-shaped ; 
hinged  lid.  Chased  gold  mounting.  The  lid  is  edged 
with  a  chased  gold  border,  within  which  is  a  row  of 
half-pearls  set  in  gold  between  two  fillets  of  dark  blue 
opaque  champ-leve  enamel.  A  line  of  sunken  gold 
divides  this  border  from  a  field  of  white  opaque 
enamel  entirely  covered  with  a  diaper  diamond  pat¬ 
tern  of  gold  lines  with  gold  quatrefoils  at  the  inter¬ 
sections  and  larger  quatrefoils  of  dark  blue  in  the 
centre  of  each  diamond-shaped  space.  The  rim  of  lid 
has  a  band  of  dark  blue  champ-leve  enamel  decorated 
with  an  ovolo  pattern  in  opaque  white  enamel,  between 
two  fillets  of  opaque  white  enamel.  The  sides  are  di¬ 
vided  into  four  panels  by  spaces  filled  with  dark  blue 
enamel  and  urns  of  chased  gold.  The  bottom  repeats 
the  ground  of  the  lid  within  a  border  of  white  and 


blue  enamel.  Maker’s  mark,  “F.  J.”  Vieux  Paris, 
1762. 


Size,  3 y8  by  1%  by  13-16  inches. 
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100 — Gold  Snuff-box 

Period  of  Louis  Seize, 
lid.  Chased  gold  mounting.  The  lid 
narrow  border  of  chased  gold,  which  frames  a  French 
laque  of  raised  gold  on  a  black  ground  of  Aquatic 
Birds  in  a  Landscape.  The  rim  of  the  lid  is  of  gold 
chased  in  a  floral  pattern,  and  the  four  sides  and 
bottom  of  the  box  are  formed  of  panels  of  French 
lacquer  framed  in  chased  gold  and  of  varied  designs 
of  gold  on  a  black  ground,  the  sides  having  subjects  of 
landscapes  and  flying  birds,  and  the  bottom  a  swan 
in  the  water.  Maker’s  mark,  “P.  E.  B.”  Pierre  Eti¬ 
enne  Buron,  1745. 


Size,  3  by  2*4  by  iy2  inches. 


36'f 


101 — Gold  Snuff-box 

Style  and  period  of  Louis  Seize. 

-71  (ho  hinged  lid.  Chased  gold  mounting.  The  lid 


rounded  by  a  narrow  border  of  chased  gold,  which 
frames  a  panel  of  French  black  and  gold  lacquer* 
the  subject  of  which  is  a  Landscape  conventionally 
treated.  The  rim  of  lid  is  of  chased  gold.  The  sides 
and  corners  are  of  French  black  and  gold  lacquer 
framed  by  chased  gold  borders,  and  the  bottom  re¬ 
peats  the  treatment  of  the  lid  to  the  extent  of  a 
marked  similarity  of  subject  in  the  lacquer  panel. 
Maker’s  mark,  “P.  F.  R.”  Vieux  Paris,  Jean  Jacques, 
Prevost  Adjudicatane  Generale,  1762-1768. 

Size,  3%  by  1%  by  1  ys  inches. 


102- 


3ST>. 
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Gold  Bonbonniere 

Style  and  period  of  Louis  Quinze.  /T)val-shape ;  hinged 
Chased  gold  mounting.  lid  is  surrounded 

by  a  border  of  a  chased  gold 
ribbon  and  laurel  spray  pat¬ 
tern  on  a  ground  of  olive- 
green  champ-leve  enamel. 
Within  this  a  sunken  and 
chased  line  of  gold  sur¬ 
rounds  a  field  of  pinkish 
enamel  with  a  convention¬ 
alized  basket  of  flowers  in 
chased  gold  and  cliamp-leve 
dark  blue  enamel.  The  rim  of  lid  repeats  the  border 
of  a  chased  gold  ribbon  and  spray  on  an  olive-green 
enamel  ground.  The  sides  are  divided  by  a  scroll  work 
design  of  chased  gold  on  an  olive-green  ground  into 
panels  of  pinkish  enamel,  with  festoons  and  baskets  of 
chased  gold  with  flowers  of  dark  blue  opaque  enamel. 
The  bottom  repeats  exactly  the  treatment  of  the  lid. 
Vieux  Paris,  by  Hubert  Lowolt  Sons,  Fermier. 

Size,  Q1/^  by  1  11-16  by  1  3-16  inches. 


103 — Gold  Bonbonniere  WU  A^fU^Ur^  ^Art^y 

Earlier  style  of  Louis  Quinze.  Oval-sWpe ;  hinged 
lid.  Chased  gold  mounting.  The  lid  i{r  edged  by  a 


.(TV 


floral  and  guilloclie  border, 
with  scrolls  and  acanthus 
leaves  in  colored  gold  of 
three  tints,  which  encloses  an 
enamel  miniature  painting 
en  camaieu  rose  of  Cupids, 
treated  in  the  manner  of 
Boucher.  The  rim  of  lid  is 
decorated  with  a  guilloclie 
border  in  chased  gold.  The 
sides  are  divided  by  four 
v  pilasters  and  wreaths  of 

chased  and  colored  gold  into  shaped  panels  of  Cupids 
at  Play,  of  enamel  painted  en  camaieu.  The  bottom 
repeats  the  treatment  of  lid. 

Size,  2%  by  2  inches. 
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104 — Agate  Bonbonniere 

Regency  period.  Semi  -  hexagonal  rWuch  -  shape 
hinged  lid.  Wrought  and  chased  gold  mounting 


tHt 


The  body  of  the  box  is 
carved  out  of  one  piece 
of  agate,  as  is  also  the 
lid.  Both  are  completely 
covered  with  pierced,  re¬ 
pousse  and  chased  gold  in 
rococo  design  of  scrolls, 
flowers,  dogs,  birds  and 
rabbits.  The  rim  of  the 
lid  is  of  plain  wrought 
gold  with  a  chased  gold 
thumb-piece. 


Size,  27/8  by  2ys  by  l%*f itches. 


/3- 


105 — Gold  Lacquer  Perfume-b^  ^LA/U Lj  ^ ^ 

In  form  of  a  checker-board.  Chrysanthemum  deli- 


cately  pencilled  in  raised  gold.  Fine  imshiji  interior. 

S$-  5/  o^a/h^C 


106 — Miniature  Carving 

j 

Lion  sporting  with  brocaded  ball. 


// 
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10^  Ivory  Netsuke  J  f  Vlr  jJJ<A_ 

Quail  and  millet,  by  Okatomor 


108 —  Ivory  Netsuke 
nn  Mice  and  melon. 

109 —  -Ivory  Netsuke 

p"  .  *4  Progs  an(j  lotus  leaves. 


)- 


110 — Ivory  Netsuke 
.  ^  Button-shape.  Hotei  playing  a  samisen ;  carved  in 

relief  and  inlaid  with  tortoise-shell  and  Mother-o’- 
pearl.  Signed,  “Hironobu.’ 


5? 
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111 — Ivory  Netsuke 

Group  of  masks,  by  Hidechika 


X.  x 


112 — Ivory  Netsuke  jP  \ATl^ 

j  Y  Two  life-like  mice. 


(■ 
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Legend  of  the  “Broken  Water  Jar.” 


115- 

/d-  ** 


-Ivory  Netsuke  f  n. 

A  cluster  of  chestnuts,  by  Giyokuhosai.  Jg 


116- 
3  S'-* 
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-Japanese  Ivory  Carving 
Serpents  and  eggs ;  skillfully  carved  by  Oto  Mitsu^ 


117- 


-Japanese  Ivory  Carving 
A  life-like  rat. 


118- 


-Japanese  Ivory  Carving 
Dog  foo  and  peony. 


119- 


-Japanese  Ivory  Carving 
“Convivial  Thunder  Imps.”  Drinking  sake. 


Length,  2y2  inches. 


120- 

JLiT.h, 


kll/lJLJsV — 


-Articulated  Crayfish 
Carved  ivory,  of  skillful  Japanese  workmanship. 
Signed  by  Masa  Toshi. 


121- 


' 7. 1 


-Articulated  Crab 
Of  carved  ivory.  Skillfully  executed  by  Japanese 


STf 


artist. 


Length,  5  inches. 


7 
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122 — Old  Japanese  Pencil-case  and  Ink- 
Of  bamboo  and  carved  bone. 


123- 


-Antique  Bone  Tobacco  Pouch 
Carved  dragon  handles.  Signed  hty  Hokusai.  With 
carved  ivory  netsuke ;  branch  of  persimmon  fruit  and 
agate  ojimi. 


ju y/lAy^ 
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124) — Japanese  Ivory  Handle  0\j  ■  /]  •  'ki' 
yj-v  A  demon  carved  in  bold  relief.  * 

n/L 

125 —  Japanese  Ivory  Carving  *  r  •  ^  J 
Sacred  elephant  and  children  acrobats.  Signed  by 

Koyosai  Nobuchika.  I 

Height,  3%  inches. 

126 —  Japanese  Carved  Wood  Statuet 

Figure  of  Fukurokuju,  one  of  the  Japanese  Gods  of 
Luck,  typifying  Longevity  and  Wisdom.  Signed, 
“Masauki.” 

Height,  4 y2  inches. 


127 — Japanese  Ivory  Carving 


^  Historical  subject.  Signed  l^y  Tozon. 

^  Height,  3y2  inches;  length,  4  inches. 


//  a  n 


128 — Japanese  Ivory  Carving 

A  Buddhist  Priest  and  His  Attendants.  Signed  by 
Shun  Mei. 

Height,  3  inches ;  length,  4  inches. 


129 — Carved  Ivory  Mask 


Skillful  workmanship.  Signed, 
and  mulberry  wood  box. 


Has  bih/cade  cushion 


Length,  5  inches. 


130 — Japanese  Ivory  Carving 


“An  Enraged  Thunder  Imp.” 
intricate  openwork  carving. 


/  J 


Skillfully  executed  in 


Height,  4%  inches. 


s  J  , 

131 — Japanese  Carved  Ivory  Group  s<A. ASH-J  ft1 1 

~~£j  A  Pilgrim  and  Attendant,  with  gourd  vine  and/ legen¬ 

dary  subject. 

Height,  5y4  inches. 


to, 


132 — Japanese  Ivory  Carving 

A  skull,  with  serpents,  toads  and 

carved  in  relief  and  undercut. 

Height,  4  inches;  length,  4  y2  inches. 


Yy.  &Yu 


133 — Ivory  Sphere 

Carved  out  of  a  solid  piece.  Has  finely  carved  teak- 


/  6~7) ‘  wood  stand  of  lotus  design. 


diameter,  5  inches. 


134 — Japanese  Group 

Carved  wood  and  ivory.  A  Faggot4Gatherer  and  His 
Son.  Signed  by  Itokusai  Gakumin. 

Height,  9  inches;  ividtli,  7  inches. 


135 — European  Ivory  Bas-relief 


J- 

don.”  Uarved  in 


y  Scene  representing  “The  Crucifixion.”  Curved  in  sj 

U  high-relief.  I 

Height,  4 y2  inches;  width,  4  inches. 


y*~  vn.sifeMit 


136 — European  Ivory  Panel 

A  scene  representing  “The  Descent  from  the  Cross.” 


*31)  Carved  in  high-relief. 


Height,  5y2  inches;  width,  3 y2  inches. 


Thomas  E.  Kirby, 

Auctioneer. 
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Managers. 
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